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New York. 


IS STUART 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 
MRS. LE 
CARNEGIE 


AHCOKM 
Hatt, New York. 


Telephone 


MAX KNITEL-TREUMANN, 
BARITONI 


Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
Washington Terrace, New York 


2634 ¢ 


Mail address 


HUBERT ARNOLD 
VIOLINIST—INSTRUCTION 
West Seventiet treet, New York 


Telephone ‘ imb 


RG 


WHITNEY COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, New York 
SAVAGE 
VOICE ¢ 


PAUL 

ULTURE 
Bo3 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 

Training, Musical Stenography. All: ma 
a o¢ ee mews 
New York 


115 Cart 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Mad n a t 16th 


York 248 Putnam a 


EDWIN H 


vot 


heat uferia 


(Greater 


Brooklyt 


48 Lefferts Place 


e Ha 


LOCKHART, 

AL INSTRUCTION 

816 Carnegie Hall, New York 
for booklet 

To Do and What Not To Do.” 


BASSO 


Studio 
Send 25c 
“In Singing What 
DUDLEY BUCK, . 
VOCAL INSTRUCTION 
Hall, New York City 


WILLIAM A. WEGENER, 
TENOR 
Concert and Oratorio Vocal Instruction 
74 West 85th St.. New York 


* ee ® 


Sio Carnegie 


Permanent address 


WALTER HENRY HALL, 
Organist nd Choirmaster of St. James’ 
New York; conductor of the Brooklyn 
Society and the Musurgia, New York, &c 
78: Park Avenue, New York City 


Parish, 
Oratorio 


TION FOR SINGERS 
HENRY GAINES HAWN 


Hall, Stud 43, Mondays ar 


Fext Book Dict $ 


Mrs. W. E. BEARDSLEY, 

INSTRUCTION~—PIANO 
Studio: 143 Carnegie Hal New Y 
Dart 


AS I 


BASS¢ 


ANE, 


INSTRUC 


Gl 


TION 


Ne 


TENOR 
French Coac 


330 West 7 


LLIAN MILLER. 


lar Interpretat 
i 


MISS LI 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
ao8 East Sixty-first Street, New York 
ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 


So Washington Square East, New York 


WIRTZ PIANO SCHOOL 
SCHOOL FOR SOLO PLAYING, 


Ensemby Playing, Accompanying and Theory 
Studios for Rent 
tao West r2yth Street, New Vork 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
851-8e2 Carnegie Hall, New York 


FRANCIS WALKER, 
TEACHER OF SINGING. 
| Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Teacher of the Lescugetizey Metrnop 
New York City 


Certificaied 


Studio 


Carnegie Hall, 


"ARL ALVES, 


INSTRUCTION 


Mrs. ( 


VOCAL 


1146 Park Avenue, near gist St., New York 


HENRY SMOCK BOICE, 
VOICE CULTURE 
127 McDonough St., B’klyn, N.Y 
Pupils prepared for Church, Concert, Oratorio 
3 Twenty-third Street, New York 
Thursday and Saturday 


Mrs 


Residence-Studio 


East 
Monday, 


PAUL TIDDEN, 
Pianist and Teacher 


Wes 


HUGH WILLIAMS, 


BARITONI 

i Recitals Vocal Ir 

t I and 19 W. 32d St 
Phone: 3400 Madison 


Sor 


GUSTAV L. BECKER, 

CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 

New York 


Address ' Street, 


MISS ALICE BREEN, 
SOPRANO 
The Ansonta, 73d St. and Broadway, 


West rogth 


New York City 


( 1 Ope Pele P ( 


Signor FILOTEO GRECO, 


Tue Art ry SINGING 


Thirty-fourth Street, New 


47 


STELLA M. SEYMOUR, 
Lately of Leschetizky School, of Vier 

TEACHER OF PIANOFORTI 
way & Sons r 4tt Ma attar 
Avenue, New York 


Studio: 62 East 


lelephone: 57 Madison Square 


Miss 


are Steir 


PERRY AVERILL—BarirTone, 
OPERA—ORATORIO—CONCERT 
awn VOCAL INSTRUCTION 


220 Central Park South, New York. 


ARMOUR GALLOWAY, 
Art of 
Studio 


Madison 


ng 
Building 
Ave 


Voice Culture and the Sing 


and 2 “The Lester 


s3 East s6th St. (« 


S. CAMILLO ENGEL, 


HER of SINGING and 
\t t the Voice : 


t t Vb 
St I 


Studios: 1 


orner 


ATHING 


TEAC 
die rn 


\ 


BRE 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio 
No. 39 West Twentieth St.. New York City 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION. 
Lamperti Method Perfectly Taught. 
Church, Opera, Concert 
Tuesdays and Fridays, 836 Carnegie Hal! 
(s7th St. Entrance), New York City 


ADOLF GLOSE, 
Pianist, Accompanist and Musical 


PIANO INSTRUCTION 
yay West agd Street, New York 


Director 
Address 


FREDERICK E, BRISTOL, 
TEACHER OF SINGING 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 


ICO DUZI rENOR 


NSI. OPERA 

rts, Paula Woe 8 
Mary ( 
LD. ¢ 


N 

ARTHUR CLAASSEN, 

Conductor German Liederkranz, New York 

Conductor Arion Singing Society, Brooklyn 

st Jefferson Avenue 

Brooklyn, New York 

LAURA E. MORRILL, 

SCIENTIFIC VOICE CULTURE. 

The Chelsea, 222 West 23d Street, New York 


Mrs 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-fifth Street 
Near Broadway, New York 


CARL M. ROEDER, 

PIANIST—INSTRUCTION 
t110 Carnegie Hall 

Residence: 697 East i4:st Street, New York 

CLAUDE MAITLAND GRIFFETH 
Virgil Method. Pupils in Piano and Harmony 
Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowsk 


Classes in Sight Reading, Ear Training and T 
Keeping 


132-133 Carnegie Hall, City 
RICHARD T 


PERCY, 
imbus Room 1201 


Tel 1351 ( 
Carnegie Hall 
HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


gos Carnegie Hall 
New Y 


Wednesday and Saturday 


3:8 East rsoth Street, rk 


HINRICHS, 


Metropolitan 


Address only 


GUSTA\ 
Conductor 
University 


Opera and ( 


» for Voice Culture and Repertory 
o8 Fifth Avenue, New York 


Stud 


POWERS—HOECK STUDIOS 
O- OPERATIVE 
Francis Fischer Powers Theodor A 
Voice iano 


Hoeck 


Studio (and invariable address) Carnegie Hal! 
New York Kansas City, Mo., season, Pepper 





JULIA ¢ 


| Bidg., 





HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall 
Rrooklyn Studio and Residence: «aco Fifth Street 


WESLEY WEYMAN, 
> 1 Teacher of Pia 
Festivals, Orchest 


Musk 


neert Pianist a 
Available for 
ta 


s and Pr 


al « 
vate ales 


Studi way Hall 





Steir 
\ddress 8 ) 


Washington Square East 


Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904 


ALLEN, 


Vrottn Soromst amp Tracuer 


| CORDELIA FREEMAN, 


Vorce Curturs anp ConpuctTine 
Carnegie Hall, New York; Y.M.C.A 
Wilkesbarre and Carbondale, Pa 


PRICE 


ART 


Street 


Studios 


»cranton; 


PARSON 
VOICE CULTURE and 
ast Seventeenth 

“I can fidently state that Mr 
knowledge f the voice, both male and 
and s style f singing entitle 
rank a ng teachers Manvuent Garcia 


FLORENCE MOSHER, 

PIANIST INSTRUCTION 

Cert ated = by Theodor Leschetizky 
Mosher-Burbank Lectu 


East Seventy-this 
SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Theory and Ensemble Playing 


Residence and Studio 
s3s Washington Ave., Brooklyn, N. Y 


LOREN CLEMENTS, 
VOICE INSTRUCTOR, 
East Fourteenth Street, corser Fifth Avenue, 


Would be pleased to meet by appointment without 
charge those wishing to learn of his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York 


RIESBERG, 

PIANO, ORGAN 

ACCOMPANIST 

Musica Courier Organist-Director 

Congregational Church Secretary 
Residence-Studio: 954 Eighth 

St... New York "Phone: 452 


J. W 
f SINGING 
New York 
Parson Price's 
femaic 


him to a g 


I Recitals 
Addr 


HENRY 


Piano, 


H 


W 

INSTRUCTION— 
MONY 

With Tus 
Clinton Avenue 
Manuscript Society 
Ave s6th 
( 


HAR 


rner 


S.C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Mme. Genevra Johnstone-Bishop and 


other talented vocalists 
New Y 


Teacher of 

many 
Studio: 92-3 Carnegie Hall, rk 
MME. A. HERZOG, 
VOCAL TEACHER 
Fridays, 1 to 4 p. m 

so3 Carnegie Hal 

klyn 


Tuesdays and 


Resider Hotel St. George, Br 


SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth New York Con 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. (¢ Mihr 
Hardy, Leo Rovenger and Joseph Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
yo?-708 Carnegie Hall 
MAX BENDHEIM. Voeat Insravcrion 
Studio: 332 West Fifty-sixth Street 
Combines the bel canto of the old Italian schoo! 
with the declamatory style of the modern German 


Particular attention paid to Breathing and Enun 
‘iation. Studio open all summer 


Mue. MARIE CROSS-NEWHAUS, 


street, 


Studio 


Dreecror 
VOCAL AND OPERATIC SCHOO! 
; Voice Ruilding, Tradition ar Dictior 
ot 434 Fifth avenue, New 


Mare B ling 


CARI MULLER 


Piano, Harmony, C 


ounterpoint and 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE 


172 West oth St 


THEO. J. TOEDT 
INSTRUCTION 


East 62d Street 


New York 


AND Mrs 


VOCAI 


Mr 


New York 


Home Studio 63 


Miss ADI 


MARGULIES, 


INSTRUCTION 


LI 


LAN‘ 


ime | 


ylumbia 


|SALLY FROTHINGHAM AKERS 


SOPRANO 


Vocal Instruction 
ISIDORE LU‘ 


VOCAL CULTI 
VOICE 


West 87th Street 


KSTONE, 
RE, TONE EMISSION 
STYLE, 
e. FINISH 
AL Cousiges 
HANCHETT 
TEACHER 


Fighty-fifth 


128 East 64th St 
DR. HENRY G 
PIANIST AND 


ao West Street 


Miss GENEVIEVE BISBEE. 
PIANO INSTRUCTION 


Leschetizky Method 
{ r ‘ W 


ANIS 


N« 


FRANKLIN LAWSON 
TENOR 
St W t4 St \ 


Residence: Greenw ( 


JOSEPH JOACHIM SCHOOI 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
914 Carnegie Hall. New Yor 


LILLIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


DR 


HELENE MAIGILLE 
VOICE CULTURE 
Hotel Somerset so West 47th St New Y 
Teacher of Naomi Ledyard, Sabery D'Orse 
Celeste Moore and George Vai 


MME 


rk 
live 


SALTER SCHOOL OF MUSIK 
PIANO AN, THEORY 

4 West 49 t 
Phone : L. Morning 


Miss LAURA D. MOORE 
VOCAL INSTRUCTION 


via 


VOICI ORG 


NIAMIN I 


Mr. H. HOWARD BROWN 

Mrs. DORA TOPPING BROWN 
Vocat Instat 10” 

sas Park Avenue 

2762 P 


Studio 
"Phone aza 


Mr. anp Meas. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Concerts and Musicales 

e Production and 


‘ 


Oratorio, 
Répertotre 
Stud » Carnes 


Telephone: 1350 ¢ 


J. JEROME HAYES, 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth §S 
Ww resume teaching e sday 


Van Dyck 
t New Y 


ect 


rk 


FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST 
Aven Sane ' 

New York 


MISS EMMA THURSBY 
SOPRANO 
imited number of pupils 
Residence 
a4 Gramercy Park 
rk City 


184 Madison 


Will receive a 
Studro 

fos Carnegie Ha 
New Y 


BRUNO HUHN 


S West fty se 
Piar nd O 





Studio: ras East Fighty-fft 
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NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 

TRAINING, CHORAL AND PIANO MUSIC PIANO AXD VOCAL CULTURE. 
EVA B. DEMING, Director 230 East 624 Street. 

os Carwecte Hatt, New Yorn, N. Y C — wen to 


NEW YORK. — 


SCHOOL OF SIGHT SINGING, EAR 








A 





80S TON. 


«BOSTON. 


( CL ARA E. MUNGER, 


TEACHER OF SINGING 
177 Huntington Street Boston 


“FAELTEN | 
PIANOFORTE 
SCHOOL. 








Telephone: 1350 Columbus. Circulars mailed r s 
upon application. rom the beginning , oT aa Pi, 


M. ELFERT- FLORIO 


158 W. 45th St., apposite Lycoem Theatre. 


Renowned Italian O Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


ARTISTIC SINGING 


and correct Italian method of tone production 
feastonals coached. 


HJALMAR ™ DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE ANI 


1377 Lexington Avenue, NEW YORK. 
Hill’s 
Piano 
School seessitiite ves: 


JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 





MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice Culture in al! its branches. 
tos West 7@th St., corner Columbus Ave., 
New York City 


WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire 
801-802 Carnegie Hall, New York 


GEORGE F. GRANBERRY, 


For seven years on the Fac ye the 
Faelten Pianoforte School, ston. 


FAELTEN SYSTEM, Normal Course, 


For the especial training of Music Teachers. 
Recommended by Cant and Remaoty Farwrex, Mre 
Ht. H. A. Beacea and others. Send for Booklet 


STUDIO: CARNEGIE HALL, NEW YORK CITY- 





Pro 





STUDIO 





EARL H. HILL, Director. 


clly @ Piano School, 
Competent assistants 
Full course tn Theory. 
Easemble in classes of 
tweive at eix planoce 
Splendid equipment 


Open ali the Year. 








CLARA WINSTEN, 
SOPRANO. 


Concert and Oratorio 
ass West rr8th Street, New York 
1590) Morningside. 


HORACE HORTON KINNEY, 

VOCAL INSTRUCTION 

167 West Fifty-seventt 
site angie Hall) 














Telephone: 





FRANK L SEALY 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 

tals. ( 4 ting 
™ West # with Street 


Studio: 


>treet 


Instruction, Organ Re 





| mM. 8. CE BOR CORINNE RIDER-KELSEY, 


French, German and Eng SOPRAN( 
Pure Italian method of voice on . . 
| placing and tone building. Perfect 223 W. 106th Street, NEW 
j breathing. Opera, Oratorios, Songs HENRY W 
| STUDIOS: 


YORE 


Man LFSOHN 


agement 


817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 


MAY BE SEEN MONDAYS AT 4 


«rs. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO.“ 
131 West Fifty-sixth Street 


OF 


AMERICAN ACADEMY 
DRAMATIC ARTS 
A practical training school for the stage, in cor 
nection wit! t Charics ar theatres 
Apply to E. P. Stephoneea general ager 
negie Hall 


A. J. GOODRICH, 


“Theory of 
Analysis," 
of Men 





~ 
man 


nony,” 
Musical 
“New Method 


Author of 
Interpretation,” 
“Synthetic Cx 
orizing,” 


“Analytical Har 
“Comy lete 
unterpe int, 


P. M 


et 

wrespondence wy’ ns 
Nicholas Ave New 

136 Fifth Ave., Wednes 


Personal or Cx 

Residence-Studio: 80 5St 
York Downtown Studio 
days and Saturdays only 


LEOPOLD WINKLER, 


PIANIST 
61 Bast 120th Street, New York City 
Recitals Instruction 


fim. OHRSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Stucio 
444 Central Park West New York City 


MRS. WILLIAM S. NELSON 
VOCAI apt AND ACCOMPANIS? 
; ( neerts 4 . ales Arras ngec ar 
roth St. a York. "Phone: 5620 38th 


. din aieiuaatinaa C. pe MACCHI. 
VOICE SPECIALIST. VOCAL AND REPERTOIRE INSTRUCTION 
STUDIO: Carnegie Nall. 


MARIE SEYMOUR BISSELL 


chi (latest Conried’s engagement), Scotti, Metr 
VOCAL INSTRUCTION. 





Studios: 





politan celebrities. Instructive pamphlet 
Tuesdays and Fridays, #74 Carnegie Hal 


KATE STELLA BURR 
Organist-Director Grace M E. Church 


cita r ng Con } z 
Pupiis prepared for Docteas ~ _— oo: 


». Sted 76 West Ejighty-second 
3380R Riverside 


‘TORPADIE 


(BJIORKSTEN.) 
VOCAL INSTRUCTION, 
238-8329 Carnegie Hatt. 


street 


Church, Cencert and Oraterice 


Studio: 499 Fifth Avenue. New York 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York 


HERMAN EPSTEIN, 


PIANIST New York 


J. WARREN ANDREWS. 


CHURCH MUSIC SCHOOL. 76th Street and Central Park West, New York. 


= VIRGIL ssc 











Carnegie Hall, 





Organist Church 
the Divine Patern'ty 








A.M. VIRGIL 
SCHOOL 


Director. 
AND SCHOOL OF PUBLIC PERFORMANCE. 


Special courses for training teachers. Special advantages for acquiring a broad and 
artistic repertoire. Inquiries welcomed. Valuable literature free. Results tell 


19 WEST 6th STREET, NEW YORK, 





CARL FAELTEN, Director. 


Professional Training for 
Pianiste and Music Teachers. 


30 Hentingtos Ave., BOSTON. 


MME. EDW ARDS, 
VOICE CULTURE 


Steinert | Hall 


PRISC TLLA WHITE, — 5 
VOCAL TEACHER MME BIRDSALL-STRONG, 
Pierce Building, Copley Square, Boston, Mass VOCAL INSTRUCTION 


ARTHU k J. HUBBARD, Studio: Symphony Chambers, 246 Huntington Ave 


VOCAL TEACHER Residence: Hotel Westminster 
ts@ Tremont Street 
Boston, Mass 


Boston 





M¥YE GERTRU IDE FRANKL IN 
VOCAL INSTRUCTION 


a6 Huntington Avenue, Boston 
Opposite Symphony Ha)! 


isenminsiinadill - TCHER MUSIC METHOD 
ADA‘! CAMPBELL HUSSEY VFLYN A PLETCHER-COPP 
I 


CONTRALTO I ke street roc 
Oratorio, Concert M 
Care Oliver Ditson Co., Bosto 


CHARLES ALBION CLARK. 


ORGANIST RECITALS 
Address: 149 Tremont Street, Room &. 
Boston, Mass 


Miss 
ok iine. 


Address m, Mass 


HEINRIC H GEBHARD 
PIANIST 
Steinert Hall, Bostea 


HELEN WETMORE, ] 


SOPRANO 
Oratorio, Recital, ¢ 


ISSTONIA SEXTETTE CLUB 

; Draectror 

oral Societies, Musical 

ls, Colleges, Etc., Etc 
184 Newbury Street 


KITTREDGE, 


TENOR SOLOIST 


L. Staats 
Clubs 


Boston 


IAM 


oncerts 
teinert Hall, Boston 1 Teacher of Singing 
MME ESENTATIVI é Boylston Street, Boston 


JESSIE DAVIS, ‘LES JAMES, 
PIANIST VOCAL INSTRUCTION 

Concerte— Recitals — Lessons 6 Huntington Avenue, Reston 

Steinert Hall ‘ Tone Pr tion.” 


GLOVER SALMON 
RECITALS 


Special Pr 


Ss 
EDWARDS’ REPR 


Studio 


Residence 


RICHARD PLATT 
PIANIST 


Steinert Ha 
EVERETT E. TRUETTE, 
ORGAN, HARMO NY AND PIANO 


Large three-mar re r 
2:8 Tre 





163 Massachusetts Ave 


ALVAH 
PIANOFORTI 
sf bers gram of 
stigatior 
To 


Mr Studi 
YORK 
of the Faelten 


lass f ‘s er 
day except Tuceday 


FAELTEN SYSTEM IN NEW 


. ’ ered 
Nanoforte Roston 

SCHUECKER —_--B-_- fy, ® 

j} and Priday, after Oct bes ret 

Studi 


French ate 


os Mabel A 


HEINRICH 


Boston Symoh« 
Symphony H 


Harpist ny Orchest 116 Carnegie Hall, New York 


R Miss BertTHa Wessecnorert Swirt 


‘ 
: ‘ 
Soprano S st and Teacher o Mr RA . 


Stu T ty Court. 175 Dart “ntrest St and ¥ ‘ 


MRS HALL McALLISTI 


PRACHER 


ty Court, Dartmouth Street 





THe INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, 


All branches of music and the allied arte. Free advantages include Harmony 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enteratanytime. For catalogue address 
EDGAR M. CAWLEY, 
Illinois Street, Indianapolis, 





Director. 
Musi 


5009 North Ind. 


MICHIGAN CONSERVATORY OF MUSIC, 


Washington Ave. and Park &., Detroit, Mich., 
ALBERTO JONAS Direeter, 
INAL FAMI the repre — ve musical 
Michigan, and o of IREMOS T CON 
SERVATORII I} AMERICA ty of FPORTY. 
FIV! EMINENT INSTR POR t ding WORLD 
RENOWNED ARTISTS 
———~| Ur aled tree antages "Ul admitted any 


strated Catalog 





HAS NATI 


stitution of 


time 





FALE: Term, 1904. 


Clavier Piano School 


and School of Public Performance. 
rO WHICH IS ADDED THI 
Virgil Training School for Teachers, 


A. K. VIRGIL, Director. 
Begins Wednesday, Oct. 5. Enroliment Day, — Oct. 4. 


Catalogues and f{ rmati by 


CLAVIER PIANO SCHOOL, 11 West 22d St., New York. 


Peabody Conservatory of Music of Baltimore. 


MARULD RANDOLPH. Director 


rther address 





The Great Musical Centre of the South. 


An 


Staff of Thirty Eminent European an erican 


Masters, including 
Joha £. Barkworth, Alfred C. Goodwin, Ernest Mutcheson, 
Otis B. Boise, W. id. Heimendahi, Pietro Minetti, 
flowerd Brockway, J.C. Yan Hulsteyn, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 
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‘ESTABLISHED 182% 


ChHhtckeriirg 


PIANOS 





Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 

















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
youneans was excellent. I ard admired its tonal qualities and the per 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THE GasB_LeE GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 














STERLING ates 


High Standard of Construction. 
DERBY, CONN. 


(Ne. 








OTTO WISSNER 


Artistic Pianos, 


NRew Vork, Newark, Jersey City, New Maven. 


THE EMERSON 


1849—-SHORT GRAND —1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 


EMERSON PIANO CO, 





BOSTON 
CHICAGO 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
223 to 245 East 23d Street, 


HARRY J. FELLOWS 


Director of Music Delaware Avenue 
Baptist Church. 


Tenor Soloist. Voice Culture, Concert, 
Oratorio. Pupil of Randegger, London. 


Studio: 1008 Delaware Ave., Burra o, N. Y. 





EW YORK. 


From the Reyal Cemservatery of Music, Milan. 
ITALIAN VOCAL SCHOOL. 
Traditional teaching of the classic Italian vocal 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which will be sent on 
request. Stedios: 613 Lexiagtos Ave., NEW YORK. 








Soa PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 

**New York, May 12, 1904. 

**From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

**I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.” HEINRICH CONRIED 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities 


Copyright by Amié Dupont. 
HEINRICH, CONRIED. 
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ION JACHRSON, tT2=~cr 


VOCAL INSTBUCTION, Willmore Court, 126th St. ane St. Nicholas Ave. 


Monday and Thersday. 
STUDIO: 11 West Sist Street. NEW YORK 


BLANCHE TOWLE, Soprano, 


o————-68 West 107th Street, NEW YORK. 
BARITONE.-—<== 


Address: 235 West 43d St., NEW YORK. 


|The MONTREAL CONSERVATORY «t MUSIC 


| (Pounded 1898 by C. EB. SEIFERT) 
| 988 & 94 Dorchester Street, Montreal, Canada. 


‘Phone : 682 Morningside. 





"PHONE: 2330 RIVER. 


HOMER MOORE, 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY. 
Maes. CLARA A. KORN, Director. 














For Prospect 
Geo Springdale Ave.. Rast Orange, N. }. ™ CE SEIFERT, the Masical Director. 
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but he takes himself far too seriously. He has not 
calibre to make the Brahms “Variations on a 
Handel Theme” interesting, and he has played and studied 
heavy, severe works so much that he lacks brilliancy and 
dash. He should cultivate the virtuoso side of his playing 


more freely. 


ment, 


the mental 


fe eH 


Max Lewinger, concertmaster of the Dresden Orchestra, 
with the Philharmonic Orchestra, playing 
and Mendelssohn with orchestra, 
“Meditation” and Paganini’s “Nel cor piu 
piano. Lewinger is a big technician, 
and he draws a good, full tone—a tone much larger than 
it was when I last heard him, eight years ago. His read- 
It was solid, 
but the 
dry, 
much 


gave a concert 


srahms concertos 


Ma 


mi 


the 
and senet’s 


non sento” with 


ing of the two concertos was commendable 
musicianly playing, and it was technically perfect, 
note was wholly lacking and there was a 
air about it all. Lewinger has done 
orchestra playing, and that is fatal to the 
The piano accompaniment to the Paganini piece is super- 
flu I like the original for violin alone better, although 
the additions in the violin part were not bad 


Lewinger has virtuosity, but he lacks the bravura that gives 


individual 


academi too 


always soloist 


us 
changes and 


it the effective setting 


ft € 


ard Koennecke, the baritone, has rapidly come to the 
ince he began concertizing three years ago 
schooled, and under good con 
trol cantilena is but he also acquits him 
self ably in difficult recitative. At first evening 
of song at the Singakademie on November 3 he gave highly 
and ballads by Schu 
He added nu- 
enthusiastic recalls 


Rick 
front in 
He has a superb voice, 
His 


most 


Serlin 
well 
beautiful, 
his 


satisfactory interpretations of songs 
bert, Karl Kampf and Loewe 
merous encores in response to 
He is one of the leading baritones of Germany today, and 
is beginning to approach the plane on which the celebrated 
Heinemann stands 


Ct 


Strauss, also 


many 


Alexander 


Halir, violin; Georg 
‘cello, played at their 


minor trios 


composed of Carl 
piano, and Hugo Dechert, 
Dvorak s F 
aiso played the Beethoven G 
of the finest in Europe. The 
fine of especially of 
Cheir reading of this glorious work was most 
of tone 
The 
and 
ot 


The Halir Trio, 


Schumann, 


first concert minor and Brahms’ C 


major 
three 


Halir and Schumann 


onata. This trio is one 


irtists wave a performance the trios, 


the Brahms 


finished in detail and in ensemble, while in beauty 


sired 
Halir 


one 


ind purity ol tyle it left nothing to be de 


andante was especially well played 


Schumann did the 
most interesting of the 


graz:oso 


sonata admirably, but it is not 


the ten violin and piano sonatas 


Felix Wein- 


post as 


been caused here by 


that he 


has 


announcement 


Great commotion 


will resign his 


gartner 
of the symphony concerts of the Royal Orches 


He 


his duties 


conductor 
gives no reason, except 


as conductor to a mim 


tra at the end of this season 
to reduce 


generally supposed here that he retires 


vishes 


‘ 
It i 


that he 
in order 


isure to compose, although the rumor is strong 


accepting a position next season 
Orchestra 
eager to take 


uuld, in the 


contemplate 


ston Symphony There are plenty of 


who will be Weingartner’s place 


ht uccessor we natural order of 


Strauss or Muck 


D. RAHTER, cx: 


were P. Tschaikowsky. 


with Portrait and Biography, 23 pages, sent 


on i a ee 


Catalogue, 
sane free 


Richard Strauss conducted a Philharmonic concert in 
Warsaw with great success last week 
eS €& 

The last concert of the Royal Orchestra on Friday was 
an important event. The news that Weingartner would 
retire had already got abroad, and the great conductor re- 
ceived an ovation from the public. The program consisted 
of Beethoven’s “Coriolan” overture, Bruckner’s E major 
symphony and Mozart's “Jupiter” symphony. At the mati- 
nee Weingartner gave a wonderful reading of Bruckner’s 
great work, unfolding many beauties that had never been 
so well brought out here before. The overture, too, re- 
ceived at his hands an energetic, masterly performance, 
and Mozart’s beautiful, ever fresh work was played with 
a finish, a tonal balance, an ensemble and verve quite en- 
chanting. No more perfect orchestral playing can be heard 
anywhere in the world than in these symphony concerts 
under Weingartner. The only drawback of the series is 


the lack of soloists 


eS = 


the 
who 


Emma Calvé’s second Dresden engagement at 


Royal Opera has been canceled by the intendant 


disgusted with the diva’s prima donna whims and 


airs. He 
ended the 


was 
and that 
(October 
The press 
artificial, full of 
her Ger- 


she was simply impossible 
Leipsi 
artist may 
stilted 
vulgar. On 
artistically 


dex lare d 


matter. In Calvé’s reception 


25) was not all the have desired 


found her acting as Carmen and 
whole, 
The three 
Leipsic and Dresden, 
approval on her, and 
her failure is crowned by the refusal of the Royal Opera 
in Dresden to allow her to appear a second time. The 
‘alvé is a spoiled child of the and the cold 


will do her good. It 


mannerisms and often the 


fiasco most 


tour 1s 
important German 
have all failed to put their stamp of 


man quite a 


3erlin, 


cities, 


fact is, ¢ boards, 


douches she is getting in Germany 


is just what she needs 


we 


i 


a4 
Hamlin, tenor, and Gwilym Miles, 
have been engaged to sing in Haydn's 
“Musik 
the 


orchestra is 


George baritone 
both 


“Creation” 


Americans, 
with the celebrated oratorio society, 
November 16. This is 
Frischen. The 


Hanover on 
conducted Josef 
finest in Europe 


@ 


akademie,” at 
by 


society 


one of the 


“Wagner's Diary and Letters to Mathilde Wesendonk,” 
recently edited by Dr. Golther, up altogether new 
ells of information as to the growth and interconnection 
In the 


open 


musical 
her in 


of his thoughts and aims, zxsthetic and 
to Frau Wesendonk, written 
friendship, from the year 1853 to 
which moved him during those 
openly disclosed. We learn of the 
interest lay, Sanskrit and the old 
Schopenhauer and his “Will” theories, 
We meet his friends 
reacted on his keen tempered mind like 
making his soul to flash out of 
Liszt, 


to intimate 


1871, 


letters 
every emotion 


years is clearly and 


studies in which his 
Hindoo philosophy 
Italian and the 
presence 


the 


old English those whose 


must have 
stroke of steel on steel, 
Gounod, 
first 
and “P 


laid be fe re 


within 
Here, 
*‘Tristan” 


the strength and _ sensitiveness 
Schiller, 


of the 


and, greatest, Goethe also, we 


learn connection between arsi 
fal,” 
us the 
and the 


the “Ring,” 
enoro 


FERGUSSON 


BARITONE. 
Vocal Instruction. 


conceived together, and see 


structure of! 


which were 
ground plans inner 
“Meistersinger.” Not 


but interesting 


and ‘Siegtried” 
made o 
“Meister- 


mention is 
the 


much 


notes 


upon 


singer” and “Flying Dutchman” overtures are given, and 


other important mention is made of matters which had 
before remained in comparative obscurity 

With regard to the personal side of the letters 
interest is also to be found. They supplement the 
of Otto Wesendonk (Allgemeine Musikzeitung) and the 
Wesendonk in a delightful manner 
fruit of 


great 


ietters 


memoirs of Mathilde 
the artistic these years 
this 


spirit 


They show how much of 


of 
tuitive 


charming, in 
whom Wagner 
‘Blitenzeit” he 
“TI shall thank you 
‘Tristan.’ 


study was influenced by woman, 


and of sympathetic loved 
so deeply. The 
as a garland around her head, writing: 
that I have written 


treasures of this winds 


always, in my deepest soul, 
 € 


rhe fourth edition of Wasielewski’s book, 
and Its Masters,” 
directed by Waldemar von Wasielewski, a 
that 
for revision is at best a thankless task 
good 
up 


sucn 


Violin 
which has just appeared, was revised and 


son of the late 


writer. One could wish the father had revised his 


own book, judg 
two fires of extracting the and in 


to 


ing between the 
terpolating the keep 
Moreover, it wrong that 

Serato, Thibaud and Witek, to m 


should be failing of consideration, 


useless, in order with the 


times seems 


Kreisler 


merest few, espe 


of the past were given admission 


little 


as sO many glowworms 
that 


also be 


lights. It 


the 


their 
formerly 


and room, they might twinkle 


may noticed that whereas 


was ordered partly according to schools, partly to 
ir as possible 
chools Furtl 


Joac 


ality, in this last edition, so f: 


to s 


according 
ted to 


ranged merely 


whole chapter is dev him and 


With October thi have 


the death 


the 28th of 
of Peter 
then, 


rty 
Che 
free to al 


years 
Cornel publi 


hec: 


ius 


his works, which 


rite 
on December 31 
2 2 
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jubilee for fifty years 
began ucting in 


Singakademie at 


celebrated his 
Reinecke 
to the 


Prof. ( Reinecke 
or directorship at Leip 1¢ 


carl 


com 


1854 as director in Barmen, went 


Breslau in 1859 to act as academic musi 


vas called to Leips 1c in 1860 as director 


haus concerts 


“Die Makkabae 


Dresden 


Rubinstein’s 
on the box 


great ypera 


ing ards in the Opera 


of 


put 


twenty years 


—s _—- 
v= + 


The fe artists have alread 


for the 


Nlowing foreign 


abonnements concerts of the Cour 
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Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD.VAHSEL, 


Kammersaengeria, 
VOCAL INSTRUCTION. 
Voice building by of trated tone. 
Specialty made of Restoring Lost and Injured Voices and of 
Wagner singing. 
Lessons given in German, English, French and Italian. 
a St. 4, BERLIN, W. 








Clifford 


WILEY 


BAABRITON #w, 
“THE STANLEY," | 
124-126 West 47th Street. 


PHONE: 
4249 38th Street. 





EHRLICH’S SCHOOL OF MUSIC, 


BSTABLISHED 1878. DRESDEN : 18 Walpurgisstr. 
Announces the engagement of the Pianist 
B&B. POTTER-FRISSELL., to introduce the 
LESCHETIZEY METHOD AND SCHOOL OF INTERPRETATION. 
EMRLIOCH'’S le oF muUsiIo 


Offers instruction in every de of music; | private music 
echool in Dresden. Director AOL LEHMANN « 


MRS. POTTER-FRISSALL is 7 gene BS — ta en ah 
iverett: school for and girls, connection 
Cae inan Collies Intcanas Board of inations. 
Principal, JOHN F, LOGIR, ML A., 21Bergetr. Dresden. 


LENA DORIA DEVINE 


Vocal instruction. 


METHOD OF FRANCESCO LAMPERTI. 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Soloist 

Sousa's Band several seasons ; MARIE SIERSDOR , Soprano 

with Conried Metropolitan Opera Co. ; bt pe tt MILDEN- 

BERG, Soprano; MAR Louis GEHLE. Contraito; 

LOUISE MPKINB, - Buy t " NA 

MUENCK 

BUTTERF 


o; JOSEP Basso; FRED'K 
ANGELL, Baritone ; EDWARD W. GRAY, 

Tener, and other successful singers. 
STUDIO: 136 FIFTH AVENUE, NEW YORK. 





‘Rew Work College of Music 


128-130 East 58th Street. 
(Pormerly ALEX. LAMBERT.) 
Directors: Cari Hein, August fraemcke. 

Private instruction in Piano, Singing. Violin, ‘Cello and al! 

branches of music, by a faculty ansu for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS. 

All instrumental! and vocal students receive free instruction is 
harmony. counterpoint, vocal sight reading. ensemble piaying and 
free admission to concerts, lectures, etc.. etc. 

Students received daily. Catalog sent on application. 








GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 

Fifty Studies based on the original twenty-seven Etudes. 

FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMEDST. 

Also Godowsky’s Concert Arrangement of Weber's Rondo (“Perpetuum Mobile”) and “Memento Capriccio 


SCHLESINGER (Rf. LIENAU), Music Publishers, BERLIN W. 8. 


PRICE, 90 CENTS EACH. 
Price, $1.50 each 




















Dessau; Emilie Herzog, Hedwig Schocko, Dr. Raoul Wal 
ther, August Kies, Alexander Petschnikoff, Wilma Nor 
mann-Neruda (Lady Hallé), Prof. Karl Prill, Dr. Neitzel 
and Prof. Heinrich Kiefer, of Municl 
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The Francis Walker Studios. 


Soprano Soloist with Washington Orchestra Tour 
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The Goodrich Lecture-Recitals 





Weod Pupils Secure Engagements 
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“SHOTWELL-PIPLR 


Direction: LOUDON G. CHARLTON. 





FRANK KING CLARK OSCAR SAENGE 


VOCAL INSTRUCTION. 


Residence and Studio; 


28 Rue de Ponthieu, PARIS, FRANCE. 


DELMA-HEIDE 


(ROME—FLORENCE-—MILAN) 


VOICE AND THE ART OF SINGING 
Care of MUSICAL COURIER, PARIS 
THE 


Smith & Nixon 


THE GRAND FIARO 
1@ UPRIGHT CASE. 











Built on the principle of the 
Parior and ite equal tn 
maosical This system 


of construction property pre 


out of competi ‘ 
inducements 
offered dealers 


The Smitha Nixon Piano tg. Co. 
16-12 Bast Poarth Street, 
CINCINNATI, OMIO. 








Sara Anderson, soprano, Grand Opera, Nuremberg 


o, Royal Opera House 
ra, Nuremberg, Germany; 
basso, Grand Opera, 


legard Hoffmann, soprano 
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ninent singers now before the pul 


Studio: 51 East 64th St., 


rReo’K 


RP WHEELER 


BASS-BARITON E. 
269 Weet 113th Street Telephone: 2345 Morningside 


J FREO—» 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 134 East {7th St., New York. 





SIMON BUGHHALTER 


Concerts, Recitals and Instruction. 
1S BAST S9th STREET, NEW YORK. 
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Art ot Singing. 
Coaching for Opera with Acting. 


perception 
Yert; Reyal alias Opera ia Leadon, Paris, Milan, Rome, Btc 240 Fifth Avenue, New York 
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of which they thought they were entitled to a share 
Sundry slips of blue paper, marked “First Application,” 
“Second Application” and “Final Application with 


threats of distraint, have arrived at ‘ecil, addressed t 











the famous tenor, to which, howev 





whatever. Learning that he was abo 

try, and feeling that it was a case 

emissaries Of the commissioners waylai 

to Covent Garden on Wednesday « ! 
him that the favor of a check would be great); teemed 
As, however, Caruso did not understand their Eng! 
and they did not understand his Italian, very litt! 

was made toward a definite ttlement unti 

4 an interpreter were obtain When 

the extent of their demands, he informe: 


need not trouble to wait any 


be a tenor 


with their wishes 


HOTEL CECIL, LONDON U every other night of the week. Here is a comparative 


' 4 
November 9, 1904 j tabl On I riday 
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which will show the difference: : 
a good Rudolf 
ontemporary, the Daily Mail, has Dairy Mart Prices Orprnary Prices (Itat suits her to per 
hown itseli to be a paper of peculiar lawee af os - + Seas pig Sh 
ty and noth ne sec t cok amiss por pres : _ ” Boxes w a 308 een SOS her 
generally succeeds in unveiling a cry- Stalls. 10s. 6d. and 7s. 6d 16s 
ndal once a week and in promulgating pit circle, 7s. 6d Stalls. 1os 
etorm I the empire lour times a year Balcony stalls, Ss Pit circle. 6s 
however, patronage of the fine arts was Amphitheatre stalls, 4s salcony stal 
included in the list of its accomplishments. This was Amphitheatre, unreserved, Amphitheatr 
e, a very regrettable oversight on the part of a 2s. 6d Amphitheatre 
with a new policy or to indicate to Lord Lansdowne the = = The 
on which he ought to draw up his treaties with With the exception, therefore, of a few of the boxes season at 
or and it i atisfactory to see that the the prices have been put up all round and the public ha ‘ sIty 


nove: 


paper which is always ready to provide Mr. Chamberlain 


removed had to pay rather more for its seats than would have been parns 
fe € the case if the Daily Mail had not intervened. Of cours 
— 


this simply shows what advertisement can do rhe 


nas been 


strengti 


the Daily Mail made the important dis scheme was so well boomed that there was not a seat to 


harged at Covent Garden during be had in the house early in the afternoon of the day on =. les 
ire altogether too high for the aver which the announcement was made, and the public was | ee 
oF Pum t also came to the conclusion that there is deluded into the belief that it was getting a bargain. It “6 o ee 
large public in London which would gladly support is now beginning to realize that it has got nothing of the mer A t 
opera if th ats were rather less expensive. In order to kind, and that it is, in point of fact, paying nearly 20 per us abs mncer 
Daily Mail promptly took Covent cent. more for its seats than it would have paid in the oe 


its ar ind 


e San Carlo Com ordinary course of events At the current rates, the value 


th 
day evening next, and advertised that it of the house is about £555; at t Daily Mail rates, it 


arrange the prices for that night only about £665, so that the great test night” which was 


e advertisement was that withn a few going to prove that cheap opera is possible in England 
ippearance of the announcement the house and was going to afford the public such an opportunity salad: 
ly sold out, with the exception of the unre- as they had never before enjoyed, is nothing but a piece we 2 bee 
umphitheatre of sheer bluff primarily intended to advertise the Daily srr, 


Gt Mail 


view 


fw 


: : —— 
ec, this all sounds very nice indeed, and at the 
one would be inclined to congratulate the Daily The week at Covent Garden has not been particularly 


lare 


enterprise. It is only when one begins to eventful. On Wednesday evening Caruso made his 
es charged for this special night with well appearance in “Pagliacci” prior to his departure 
g the present season that one sees that America. By the way, a story is told about this per 
advertisement that has sold out the formance which may be given for what it is worth. For m Friday evening 
fact that the prices are exceptionally some time past, it is said, probably with a good deal of tempted to give a pr 


vw. It int of fact they are, on the whole, considerably truth, the income tax authorities have had their eye on could do real justice 


gher than those which Covent Garden — is Cups * on Caruso, who has been making a lot of money it 1 England singer of comparati 


First American east orf 


A MOTTA 


The Great Portuguese Pianist. 


“Da Motta is a very wonderful player."—74e Stefch, Feb. 18, 19038. “The brilliancy of his execution and the viril ty 
interpretation are just as admirabie as his grace and lightne 


Boersen Zertung, Jan. Mi, 14. 








‘ 


*Senhor Da Motta is at the present moment equal to the greatest of 
contemporary piano players."—/ad/ Mall Gazette, London, Feb. 2, 1908. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW YORK. 


BWMiIt.w LEY. Trawvelimg Representative. 


= “ LESCHETIZR” Faa-| erererece » 


ILLUSTRATED CATALOGUE FREE 











Named after PROF. THEO. LESCHETIZKY of Vienna, by his special perm! 
Mme. DE WIENZKOWSKA, °*£°TRS9 -ouyoen. 
SamkiGi ALT Les teciaaiet Aman s WY Bin, ceswng Brest Raw os ory. | JUSTIN THATCHER 


LESCHETIZE Y—" Madame Wienzkowska's success as a piano virtuosa and teacher is eminent. 
PADEREWSEI—" Madame Wienzkowska is a finished pianiste and possesses an At ability of communicating to others a TuaNoR;R. 


jete knowledge of her art.’ 
aANS s RICHTER— “] cuneider you an artist of Gmest esprit and taste, and a representative of « most solid school.” Management : Mrs. BABCOCK, Carnegie Hall, New York. 
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nineteen songs in a single evening. It is impossible that he For the Highbury Philharmonic Society's twenty-seventh 
hould be able to make them all interesting season the committee, in deference to wishes generally ex 
Ct pressed, has arranged a program containing a larger pri 
Blanche Marchesi never has a dull program, and het miscellaneous music than has been customary 
periormances are never anything but clever. When she t, on Tuesday, the 22d inst 
n 


imaugurated the new season of Curtius Club concerts or vores 
Saturday afternoon at the Bechstein Hall she included no 
han seven new songs in her program. They were 

s, all songs of quite the first rank, but most of ©@rdiff ! 

e worth hearing and s ser olive. By far ‘™ 

was Eugen d’Albert’s “Venushymn a really 

nd by l’Albert’s lyrics 


cluded Wag 
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78 East Sist Street, 


ALEXANDER LAMBER yew vous cy 


Season 1904-1905 in America. 





JUST PUBLISHED BY 


CS. ScHiRnRMER 
crettsr = ETTA D t MONTJAU 
Pour Voix, Alto et Piano, 


° Ges -_-———-——-————“s SOPRANO. 


CH. M. LOEFFLER. Under the Management of HENRY WOLFSOHN, a Cast 7th Sevest, NEW renee 7 


OLIVE MEAD, fst Violin. ELIZABETH HOUGHTON, 24 Violin GLADYS WORTH, Viola. LILLIAN LITTLEHALES, Vieloncello 











La Cloche Félée. 


II. ‘* Dansons la Gigue.” . 
» ence ~~! The Olive Mead Quartet 


IV. Sérénade. 


Price, Hach, $1.00. 2465 BROADWAY, NEW YORK 





Washington College of Music 


SYDNEY LLOYD WRIGHTSON, Director. 


The largest, most influential and thoroughly equipped Faculty of any College of Music in the country. 
Dean of the Faculty: Mr. REGINALD de KOVEN. Bureau of Artists: KATIE V. WILSON, Manager. 











Applications: 1218-20 F Street, N. W., WASHINGTON, D. Cc. 
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champions and their grievances are occasionally ventilated 
B. W. Findon, the well known critic, broke a lance in their 
favor a few days ago, and the excellent paper on “The Dis 
abilities of British Musicians,” which he read to the mem 


bers of the Concert Goers’ Club at the Prince’s Galleries, 


many home truths 


mlained 


rd 


€ ¢ 
Newman 
the 


pro 


concert will be given to Robert 


the Queen’s Hall 


Hall on Tuesday evening, December 13 


A timonial 
the 


Oueer 


Orchestra at 
The 


members of 


| be entirely devoted to Wagner 


known 


grat wil 
eS 
violinist 


the well and 


Li 


I oul Hillier, composer 
mdon from Ghent, where his ballet 


Phis 


ota 


success 
to 


founded on 


been produced with real 


Fatalidad” ha 


chorus, stated be 


It is 


strong 


the 


ballet 


ork, m which figures iS 


different type to the usual an old 


Spanish legend and dramatic interest 


possesses a 
been performed on several Con- 
that it given 


Fatalidad” has already 


tinental stages and it is high time shouid be 
in London 
tf € 


will 


16 


Agnes Gardner Eyre give a piano recital at Bech 


stein Hall on November 


Concerts for Week Ending November 12. 
MONDAY 
Hall, 3 


Hubermar olin recital, St. James’ 


Leighton House chamber concert, 


Alice 
Mrs 


Dolmetsach’s « 


Bect 


Acolian Ha 


Hal 8 


Venning and Helene oncert, 


Miriam 


recital steir 


ESDAY 
Hall, 3 
Erard, 3 


Students’ com 


rt 
Bechstein 


Mauchlem’s v 


srasate iolin recital, 
Ethel 
London A« 
Weat! 


Hall, 8 


Leginska’s piano recital, Salle 
Mus 


Ernest 


idemy of ert, Steinway 


bethe erley and Toy’s vocal and 
steir 


WEDNESDAY 


Broadwo« 


amber « ! 
Kensingtor 


llande 


THURSDAY 
ociety, “Elijah,” Albert Hall, 8 


r’s orchestra 
( yral 


oncert, Bechstein Hall, 8:3 


Ale 


a Robertson's « 


Miss H. Sergood xander’s concert, Salle Erard, 8 


FRIDAY 
Plunket Greene's vocal recital, Ac Ha 
SATURDAY 
tueen’s Hall symy 
nit 
d Waits’ 


y Davies 


Brinsmead 


d Frederi 


ano recit 
Maud MacCarthy ar 


tal Palace, 4:3¢ 


Effie Stewart Home Again. 
STEWART to New York 
her visit to Whil on 


ful 


last week 


the 


returned 
Ohio 


FFII 


irom away trip 
Har 
residence 


some 


the oprano gave two ucces recitals, one at 


the 
Cleveland 


Gambier, and the oth it 
416 Pre 


Stewart's 


surt place, in 
ogene Fisher, 
Miss 

st written 
llelen 


pect treet 
list of 


German, 


included 


songs 


French and American 


Mis 


Gambier 


by 
Young played 


the recital 


Stewart's piano 
Mrs 


in Cleveland 


in and 


mpanied for the singer 


i Cleveland pianist, added solos at the 


Fisher's home 
week Miss 
at 


Mrs 
| night of last 
Silence,” 


Stewart sang “Ce 


by Guilmant the dinner given in 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


HE spirit of reciprocity is growing rapidly, until it 

has extended even outside the ranks of the Federa 

tion, and is causing exchanges of courtesies between the 

Musical and the State 

clubs (which are auxiliary to the General 
Women’s Clubs) 


federations of li 


Federation 


Federation 


N. \ 


this month during the convention of the State Federation 


\ notable instance of this occurred in Syracuse 
of Literary Clubs 

It 
had the formulation of the various prog 
ing to the 


Syracuse, the pleasant task of greeting the delegates 


was a delicate and graceful act of the committee who 


ams for the meet 
in charge assign to Morning Musicales, of 
with 
1 concert previous to the first social function, the 


rhe 


bers of this club, one of 


opening 


reception program was rendered entirely by mem 


the most vigorous in the organi 


zation, 
The Held, Mus 


Morning Musicales 


is indebted to Ernst 


the 


Federation 
member of 


ior 


in associate 


resident of Syracuse, informatior oncerning th 


charming entertainment, which was opened with a sonata 
in D minor, by Faulkes 
Mrs. Richard Grant Calthorp 
ontralto solo, “Fac 
Mrs. Marie 
double quartet, 
Kuenzlen 


Brown 


moderato, adagio, rendered by 
rhis was followed by 
Stabat Mater”), Ros 
The number 
direction Albert 
W W 
W. S. Parks G 
Ethel od 
Schubert and the 


ut Portem” ( 
next 
of 
Barnes, A 
i 


Lindemer Davis 

under the 

of Mmes, C 
Phillips 


and 


ini, by 
was ad 
and composed 
Adoli 
Miss 


numbers 


Frey, Loui 
M. |} Ryder 
rhe Night,” of 
Wagner's 


Lewis and Lockw 


Their were 


Spinning Song” from “Flying Dutchmat 


Miss with two Brahn 
Meine Liebe is 
concluding numbers on 
Aurin Moody Chase, 
Ries 


Witowski, contralto 


followed 


es mif 


Lockwood, 

Wie Melodier 
grun Ihe 
were rendered by Mrs 


soprano, 


ongs zieht ’ and 
the rogram 


viol 


two 

nist, who 
per 

songs 
lhe 


second suite of adagio, moto 


and Martha 
Schilflied,” by 


pi iyed the 
whose 
Berwald, and T« ‘Could I.” 
ompanists Mrs. R. G Mrs 
Waldrath Mary Dissel and George van Dusen 
Dr, Held says 
the 


petuum, 


were stis 


were Calthorp Frank L 


cK 


As was expected from those members of 


as performers on the pré 


Morning Musicals chosen 
gram, a fine concert was the result, although in my opinion 


the 


sombre 


too 


This 


haracter of several numbers on the program was 


even mournful, for such a joyful occasion 


first numbers, the 
nata for organ, by Faulkes, and the ‘Fac 
Stabat Mater,’ although Mrs. Calth 


artistic 


was particularly evident in the two 
Portem,’ from 
rp and Mrs 


Phe 


ut 
Rossini’s 
Davis 

double 


ction 


showed their proficiency to advantage 


number of the double great 


the 


quartet gave 


and even balance of the voices, by 


he 


conducting 


by timbre 


the precision of attack, by t shading and close attention 
Albert Kuenzlen’s abl 


Lockwood's double number of Brahms songs that 


Then came Miss 
br 


to 
ught 
ch the 
Arne's 


Delicate 


ipplau r wl 
Dr 


the 


down the house with enthusiastic 


harming singer gracefully responded with 
old fashioned English song, ‘The Lass with 
Air” 

Not less 
rom 
M 
had 


though urged to give 


enthusiastic was the reception of the double 
, 


suite ior viol 
Bertha 


tan 


number Ries’ second played by 


Mrs 


marriage 


\urin Chase, who, as Bucklin before her 


audiences A] 
Mrs. ( 


captivated metropo 


an encore number hase 


not prepared to grant it 
rl ¢ 


earned 


by Martha Witkowsk 


Her 


number 


the 


last double contralto 


for her the crown of evening beautiful, 


well trained voice, her passionately dramatic colori 


shading from the breath of a pianissimo to the 


a fortissimo, give prom hat she will shine be 


as a great artist responded to a 


demand of the audier 
rhe 


greatly to 


able and art 
the artist 


M 


years 


all members of the 


its tourteen 
evating the standard of 
ghtly recitals during the wi 


recitals under its 


oncerts and 


irtists and musical organizati 


of the 


< ymplete ly filled and overflowing 


} sclst " ’ 
rhe auditorium 


who listened with critic: 


rendering of 


welcome 


delphia club, the 
for man ear 
Federat 


rs of the 


New Engagements for Maconda. 


Rian MACONDA sang at 
lor the ren 


(Tuesda 
nder of tl nonth and Decen 


vember 


Danbury, ( 


H ix N 
Muncie, Ind., Decem 
13, and Oberlin 


the 


ber 
atter 
anist at 


new year alr 
Mendelsso 

N. ¥ 

ude cor 

9 Mad 


yronto 


n Rochester 
ments in 


ind Marcl 
in I 


Recital by a Combs Pupil. 

ELLIE WILKINSON, a pup 

N director of the Broad Street ¢ 
PI 


the chapel 
dne 


ot & 


onservat 


ladelphia, gave a recital in 


Street 





if the distinguished Frenchman at the Hotel Astor 
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RICHARD BYRON, 


Manager, 
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Organists who desire to study the methods of 


ALEXANDRE GUILMANT 


the distinguished French Organist, now in America, 
can receive a thorough training at the 


Guilmant Organ School, 


NOW OPEN FOR THE SEASON. 
All students are personally instructed on the 


ORGAN by WILLIAM C. CARL. 


Students are urged to enroll at once in order to gain full advantage of 


the course 
SEND FOR CATALOGUE. 


of work. 
34 West 12th Street, NEW YORK. 
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AN EMINENT NEW AMERICAN. Modica in 1860—on May 5,noton March 5,as most of the something new and true, with a commercial chance of 
icti compensation. 


biographical dictionaries have it. He studied under Beni- 
a aes ee ‘ amino Cesi, at the Conservatory of San Piedro a Majella, The opera is to be given a private hearing this winter 
Pietro Floridia, Composer and Pianist. in Naples. While still a pupil some of his piano pieces in Washington at the Italian Embassy, to which Signo 
were published and found no little vogue. In 188 he Floridia came recommended by personal letters from Her 
et Site Mies. gained the first prize of the Societa del Quartetto of Milan Royal Highness the Princess Laetitia of Savoy Napoleone, 
for a symphony, which carried his fame throughout Italy. Duchesse d'Aosta. 











- > — 


BOW that the election SeOMEy WF OST, and the After many concert tours as a pianist he was made first While awaiting the production of this work Signor Flori 
“endangered Constitution’ is put back with the professor of the piano at the Royal Conservatory of Paler- dia has decided to devote some of his leisure to instruction 
other campaign banners for a four years rest, 11. Jere he became the friend of Hans von Bilow, who in the piano, pure Italian diction, the interpretation of 
there is perhaps calm enough to attract atten- spent some months at Palermo, and encouraged the young theatric and operatic song, as well as oratorio and chamber 


ion to f: hz mn) e mos rom _ , . . : . , 
tion to the fact that one of the most pron Shortly after Signor Floridia went to Milan, where he music. He will doubtless be in great entaaa in salor 


artist 
nent of Italy's composers is among us secured a contract from the great publishing house and op-_ citals and at private musicales, to which his n 
ious coincidence, on the very night of the elee- atic direction, Ricordi, for an opera, “Maruzza,” of which cially fitted by its grace, its intimacy, its al 
' - best operas was revived at Milan with re-  ¢ was to write both text and music. Meanwhile he visited message 
newed triumph. There was, according to the cablegrams, sayreuth at the express invitation of the Wagner family, As a pian 
nearly as much enthusiasm at Milan as there was in the i, whose private box he witnessed the operas of that sea- fields 
ts of New York. The opera that repeated its earlier son. Frau Cosima offered him a professorship in her velocity ‘apes : : the only pupil 
is based on our own Bret Harte’s “M'liss” and is school of music, but his contract with Ricordi prevented berg, and to th hools Th: bere aaa Chi pi n 
Italian version “Le Colonia Libera.” aye : 
Floridia ad! s. Lyric feeling and voice 
1894; touch and the cantabile phrase are his ideals 


: this 
mposer, Pietro Floridia, is bound to fill an im Phe eners “Desuced” ne geedneed ot Venice in 
then at Turin and Messina, and finally at Milan, where 
had a unanimous eulogy unsurpassed in years except by I know 
et ate. a tc, eal Verdi's “Falstaff,” even the rival factions of Sonzogno and phasis than thi 
Ricordi uniting for once in praise of his work. The opera try better qua 
has since been performed throughout Italy and Europe. 
Ricordi renewed the contract and the next opera was 
“La Colonia Libera,” based, as I have said, on Bret Harte’s 
famous story. It was produced in May, 1899, at the Con 
stanzi Theatre in Rome, in the presence of the Italian 
Court, in whose favor Signor Floridia stands high, less concerts to be given irich Dy 
his playing, I am fully convinced that he is a from his rank or personal magnetism than from his artistic Dr. Hegar, the intimate friend and exp 
achievements. Each of these conc 
Signor Floridia was, in 1897, called to the direction of 
the Conservatory of Bergamo, and in 1902 was elected di 
rector of the Benedetto Marcello Conservatory at Venice, 
the regular salary being augmented in his behalf. But he 


‘ ] ] 2 -f } ] 
musical life of America, whi till a » a - . 
vite, ” it cess. The word “charm” best defines | 


the distinguished European artists who no phase of piano music 
Macedonia to help us. Of them all 
us powers than Signor the worst trained performers 
struments 
As a proof of loridia’s high 
Europe I may cite pl 


his biography, as I needs must, in my 

and having later made his personal ac 

upon his arrival here, | have asked for the hosen to represent 
introducing him to my fellow countrymen, for, : 
e study of his cumpositions and a frequent 
and a pianist of distinct individuality, unusual ec ill ies 

1arm, and of the highest ideal 

Floridia is a baron by birth, but does not wish 
title. His enthusiasm for his art led him to 


distinguished 
Strauss, Russia 
by Vincent d'Indy, and 


of the aristocracy in his own country, rl ; 
j \ l¢ arrival oO! so gilt 


had meanwhile formed a project to come to America, 
where he feels that the time is ripe for a revolution in the 
musical world and where the field is broader than in Italy 
Indeed it is high time that this nation of 80,000,000 should 
listen to something in theatrical music besides the hilarious 


his comic opera “Carlotta Clepier,” , , : } 
burlesque, musical farce, and the stale old forms of so ‘deeply needs | oo a me 


ss need for the symbol in this republic 
n this country 


enough, heaven knows, for a musician to 
. , . appreciation, 
e gauds of display; what shall we say eo , 

for I deem it both a pleasure 


; that of Signor Floridia, when, after the 3 ; 
a gentleman of such achievements 


d the manuscript and spent 
called comic opera 


ior a more serious Ca 
Signor Floridia has written a work on an American sub Good Music in Terre Haute. 


There is much in this of 
back on a ject with a libretto of his own The text is constructed Terre Havre, ! 


lines. But with all his craft as an experienced master of stage device; ELLA P AR R, of the Norn 


uld turn h 

1 greater 

reward In both it is highly dramatic; it reveals the most promising novel an artists’ c 

mor Floridia ued ties of explication and is of the best school of modern music love th 

, of genuine art in” realism. The music is of the most original and individual tion will % engag 
on. Today he stands sort, and is intensely direct in its appeal. I am not per series of entert 
peratic composers of the mitted to betray the name of the work, but I can say from course tickets 
the hearing of it that it offers some ambitious manager 700. The ren 


by birth He was born at one of those allegedly much sought opportunities to do drug store 
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De PACHMANN 


PROGRAM: 


CARNEGIE HALL, Fantaisie, F minor, op. 4 Quatre Mazurkas— 

Tuesday Afternoon, December 6, at 3. Deuxieme Scherto, B fat mistr, op 31 PE Py Ray 
FOURTH RECITAL, By Extraordinary Demand Nocturne, op. 37. No. 1, G minor ; @) Op. sé NS 2 c sealer. 
All Chopin Program. eg SE Venn, cede Het D dat maior, 

: H. No. 1, A fiat maj 


Op. 2, Nos. 5, & & Valse Brillante, op 


Direction: LOUDON G. CHARLTON Baidwin Piano Used. Polonaise, op. 40, No. 1, A major 
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one of | 


Helen Niebuhr's Recital 
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Soloist with Boston, New York, Philadelphia, Washington, Pittsburg and Chicago Symphony Orchestras. Concerts and Recitals in Principal Cities 
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GUILMANT ORGAN RECITAL. 


First Presbyterian Church, Tuesday Evening, No- 
vember 15. 


shall one say of the master’s improvisation when he elab 
orated on a theme given to him by someone in the andi 
ence, and, with astonishing fertility of imagination, «i dl 
the little melody in the most gorgeous tonal tints and 
hundred different 


It was a performance of 


(Wedge Fugue). Bach 
1s ° ooo 


(by special request) 


Prelude minor 
Andantino, 
First Sonata, in D minor 
Idylle ‘ seeedewes , Enrico 
Hi 

Allegretto 
In 


Choral 


mant 
his 


and Fugue, in E 
made it do service in a harmonic, 


rhythmic and emotional aspects 
unsurpassable beauty and impressiveness, and in a meas- 
ure it marked the highest point of the artistic achieve- 
ments of the evening 


from the Concerto, op Matthison-Hansen 


Alex. Guilmant 
Bossi 


annah .Enrico Bossi 
.-Arthur Foote 


tic 
provisation 


S. Wesley In the other numbers on the program Guilmant had am 


valiantly ) 


Song 
NE of 
took place 


First Presbyterian Church, when 


the leading musical events of thi season ple opportunities (of which he availed himself 


week ago at the to employ his clear, crisp finger technic, his astounding 


Alexandre Guil 
gave the first 


and displayed his marvelous art 


Tuesday evening a 


mastery of the pedals, his keen appreciation of color and 
and 
knowledge of nuances in registration. It is difficult to re 
member, on the whole, when New York 
unalloyed musical treat than in the performances of 


the world renowned French organist tonal values, his super-musicianship, his limitless 


two recitals here 


more 
Alex 


andre Guilmant, musician, composer and organist extraor 


in a program of wide musical range and decidedly imter- has had a 
national aspect 
in public are a never failing 


Guilmant’s appearances 


dinary 
William ¢ 

ple of Guilmant, deserves the warm thanks of this musical 

artist 


source of delight to the music lover, and a lesson of incom 


value to the professional (particularly, of course Carl, himself a distinguished pupil and disci 
organist) This much more 


virtuoso on his instrument, and through his 


putable 


if he be an Frenchman is 


community for enabling it to hear such a great as 


A brilliant and representative audi 


than mere 
is enabled to exercise a unique charm over 


average me 


his friend and teacher 
ence of musicians and fashionable folk crowded the church 
great effect his 
the slightest doubt 
Alphonse 


mantiold gifts 


hearer Compared to Guilmant, th 


ni 


] j i stops lals ; ; . ‘ 
chanical manipulator of stops and pedal as Marsyas to tt do honor to Guilmant, and of his on 


Apollo ertain phases 


ol organ 


inte hearers there was not for a moment 
In the organ gallery the French Consul and M 
Mustel the and 
listeners. 
of the 

abroad served to draw another immense 
ond recital, which took place last evening, November 


and will be reported in these columns next week 


Without going too deeply 


which doubtless are familiar to most 


history, 


f Test { a ‘ — 
of Tue Musicat Courigr, it may not be amiss to were among most attentive interested 


readers 


the Alexandre Guilmant is in a sense the [he whole concert was a success in every sense 


the that 


that 
father of the modern school of organ composers and or- 

and that he lifted that noble instru 
from the banal atmosphere into which it degenerated 


recall lact 


word, and report the audience spread 


crowd to the sec 
22, 


gan the music of 


ment 


ifter the last of the classical composers had said his say 


Guilmant, by his masterful compositions, showed the way 
within itself the best classical 


which combined 


and the modern demands of harmony and freer 


P tw 
to a Sty 


JERSEY CITY. 
City, N 


tradition 


form, and in that manner directly founded and influenced vember 18, 1904 


Jexsey 
HE faculty of the Hasbrouck School of Music gave a 
Hasbrouck Hall November 11, 
was as usual largely attended. The superintendent, Gus- 
Becker, of New York, played the principal piano 
Moszkowski’s polonaise, op. 17, No. 1, and pre 
sented his pupil, Henrietta Barbier, in solos by Jensen 
Moritz E 
Ackerman 
Rudolf Jacobs 


a school of organ composers and players, who today are 


doing lasting honor to their teacher and to their calling, which 


musicale at 
have succeeded in restoring their instrument to 


In 


Guil 


and who 


musical importance 


is proper artistic dignity and tav L 
addition to this more than noteworthy achievement 
one of the 
and as a virtuoso knows no rival 
that other Ca 

Guilmant has in fact a shade the better 
he to the 


saens 15 to 


solo, 


mant has made himself greatest organ im 


presented two 
Rowland, 
his 

Emil 


trio 


also 
Miss 


beside 5 


world and Chopin Schwarz 


1 
provisators im ti 


versatile French genius, piano pupils, Miss and and 


the violin instructor, 
solos, presented his pupil William G 


pt perhaps 
own 


W 


for 


Saint-Saen 
time Jones 
and a De Beriot 
Moszkowski 


with 


entire 
faithful 


the comparison, for devotes his 


and Saint 


ind 


less the ‘cello solo, 


pe rhaps 
pedals than to his passion for spending 


Mueller played a 
and 


organ 


manuals the violin, ‘cello piano and a waltz for 


mon s ¢ } oO , 
many months each year in exotic travel two violin and ‘cello were given excellent 


effect 


. . pianos, 
rhe Guilmant program of last Tuesday brought forward 


compositions by German, Danish, French, Italian, Belgian 


American and English composers, and in the playing of 
, New Dates for the Grienauers. 


ARL GRIENAUER, ‘cellist, Mrs 
K soprano, are booked for the following engagements 
November Hall, Hoboken; December 4, 
Poughkeepsie (Vassar College); December 6, New York 
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pice ol 
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the 
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and 


Whiting 
Brahms’ quartet in A 

As all Thursday 

were played by Franz Kneise 

Mr. Whiting’s 

ing masterful, yet with the 
Altogether 
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Schroeder 
to the ensemble idea 
formance of a difficult score 
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major 
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quartet 
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Chopin, 
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the evening, included 
Ballade 
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Romantique,” by 
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aiso appeared to interesting 


Alice Cor 
local church choir 
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woman i 


rhe singing of 
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shippers 
the young 
are not rash 
the concert he d 


Manhattar 


friends 
in 
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Saengerbund, is organizing 


active and asso 


Hugo Steinbruch 
homes of the 
The little 


musical feasts this year 


lks are to parti 


Josef Hofmann’s recital 
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sonata, 


and ( 


will be the ever 


next week program, previously pul 


Beethoven op. 22, some ex! 


music by Rameau uperir 


a group of Chopir 
Liszt of 


val,” 
lausig and 
bert and Wagner 
eagerly by those m 


awaited nu 
to Manhatt 


journey across 


Schroeder in the West. 


some 
H ANS SCHROEDER 
cago and Milwaukee this week 


the baritone 


Georcae SWEET 


The Renowned BSaritene, 
489 FIFTH AVENUE, Near Forty-second &t.. NEW YORK 
Some of his Pupils: 


Katherine Bloodgood, 
Maude Lillian rri, 


Carl Dufft, 


Georg Fergusson, 
: = Florence Mulford. 


Shanna Cumming, 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 
Distinctive Feature : Opportunity for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
years a pupil of Liszt,and of whom this greatest pianist of all ages 
wrote: 

“Herewith allow me to recommend Mr. Car! Lachmound, who 
however, will recommend himself the best by reason of his distin 
guished abilities, both as a practical and theoretical musician 

“ WRIMAR, September 25, "SS With high esteem, F. LISZT 
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BOSTON. pietarich Sehencies stayed twe quoupe of songe at Miss DE PACHMANN’S THIRD RECITAL. 
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Richard Arnold String Sextet 


A Musical Reading 


Studio: 53 E. 56th St. 
NEW YORK CITY. 
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. BARITONE). 
25! West Sist Street, 
& NEW YORK. 


As leading soprane soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as « Kundry” in 89 “ Parsifal” Concerts the following papers said 
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Haarlem Philharmonic Musicale. 


HE Haarlem Philharmonic Society inaugurated its 
fourteenth season at the Waldorf-Astoria Thursday 
Each month a morning musicale 
given, at which artists established reputa 
tion will be heard. Bertha Harmon the Kneisel 
Quartet were engaged for the first program in the series 
Madame Harmon sang “Gretchen am Spinnrade” (Schu 
bert), “Oh, That We Two Were Mayinge” (Nevin) 
‘Songs My Mother Taught Me” (Dvorak), “Because” 
(D’Hardelot), and “At Parting,” by Rogers. This young 
voice has an unusual range and her singing 
The Astor Gallery was crowded with 
and culture the 


morning of last week 


will be of 
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soprano’s rich 
pleasure 
of 
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artists played with the spirit that indicated 
in the Che player ill members of 
Aschenbrocdel Verein Franz K John 
Bach, Philip Herford, Louis Her 
Julius Spindler, Alex Laurandeau, 
Mode J. A. Phair Adam Sei 
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Recent farewell tour of Mme. Adelina Patti 
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KANSAS CITY. done no greater kindness than to be removed fro he Meyn Song Recital. 


Itatens Gere, Sha. Wecanber ax tou very lovely and happy home to the city of Berlin, ther : CH MEYN 
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the latter, but an utter 
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Jullan Walker in Demand 
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Pupil of Victor Harris. 
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ement AMERICAN ARTISTS’ BUREAU, 
’ No. 0394 Seventh Avenue, NEW YORK, 


CONCERT DIRECTION Theodore Habelmann '§ Operatic School UNITED WISCONSIN CONSERYATORIES OF MUSIC, 


EAST SIDE BRANCH, 558 JEFFERSON or BEET 
’ 





157 Weet Forty-ninth Street. New York J. H. Frank, Pree; Dr. L. F. Frenk, Vice-Pree; Mre 


¥. Upmever, Treas I. Erich hbmeal, Muestes | Director 


Gustave Thalberg Mr. Habelmann has just returned from Eu « Pe | — Waes SEBS BRANCH, 811 GRAND AVENUE 
ane Pruening, Pree. and Musica! iree ur idge J rie? be 


q a6 > > > ar ] ; Alb. Stern, Bee and Treas Allde M. Kit mmm, Ge “ 
and has reope ned his Ope rat m hool A limit “ Musical instruction in of éenertmenio 709 ’ >a te 
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Hotel Kung Cari, STOCKHOLM, SWEDEN. number of pupils will be received fifty abie teachers. Thorough and concise methods, Free advent: gre 


ASHTON’S ROYAL AGENCY i AGNES PETRING 


88 Old Bond 8t., LONDON, w. SOPRANO. 


BY APPOINTMENT TO oe . —— husen. M ee 
»chroeder antstaeng! nad Stock 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses oe ne eo ll 
hausen 
Prince and Princess of Wales. : 
. | Concerts, Oratorios, Recitats, 


CONCERT, THEATRICAL, VARIBTY. 
Artists introduced, Tours and Concerts arrarged and managed ‘7 Address: 4436 West Pine Boulevard 
The Royal Agent for Drawing Room Entertainments. St. Louis, Mo 


FANNIE BLOOMFIELD LEISLER 


Philadelphia Orchestra, - November 4 and & 


whleiaen’ oil With 
BOOKING FOR Season 1904-1905. With Chicago Orchestra, - - November 18 and 19, 


ow 


With Boston Symphon y Orchestra, Providence, Now. 22%. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. “ Boston, Nov. 26 and % 
With Puteburg Orchestra, - - December 30 and 3 1 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. With Cincinnati Orchestra, - - March 24 and 25. 
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garian rhapsody; Tschaikowsky’s “Chant sans Paroles” and 


CINCINNATI. gan, the instrument of keys, and of the lute, the instru 
fee Mr. Bohl- Bohm’s “Perpetual Motion.” J. A. Homan. 


ment of tenderness and romantic feeling 
mann presented compositions by Byrde, Gibbons and 
Cimcimmatt, November 19, 1904 Bull, and was catholic enough to say that no nation 
- HE musical event during the past week was the should claim a monopoly of musical genius and skill CALVARY CHURCH CONCERT. 
production of “Carmen” by the Oscar J. Ehr- Thus the English 300 years ago were far in advance of 
gott Voice School in the Auditorium on J] the nations of the Continent, and despite the strange 
the atic for success 


_ —<—_—__—_ 


CORNELL, the organist and director 
at Calvary M. E hurch in Harlen 


Wednesday evening, November 16. The opera penumbing of English musical genius produced by 
given with elegant costuming and scenery, British idolatry of Handel and Mendelssohn we now 

formance altogether reached high up into pro in the works of Elgar a revival of English genius which voi all > Harlem 

had the assistance of the jg, significant in the highest degree. The lecture was well ing the eniiiiie oratori 

con November 17 there were a 

the work Madame Jacoby, alto; Edward 

and Martin, basso cantante; 


see most enviable. He 


merit Mr. Ehrgott 
from the Symphony Orchestra, and conducted put together and showed careful research Thus the 
presentation in person It would be difficult servatory takes every possible way to enlarge 
on the amount of conscientious of jts students and to enrich their minds with broad 
f ability in a production undertaken genuine culture chorus accompanist 
in many respects, too, it would Ss 4 lark” was the 
o full of beauti 
so Martin made 


York this 


draw the line between the pro 
4 prominent addition to the local colony of profes 


nateur features. The completeness of detail 
Leonardo 


, , sional musicians is ade in the person of 
attack of the choruses excelled the average , . mad le p Oo 
Vegara, . Signor Vegara has had a wide 


voice specialist 
performance, and the ensemble was strikingly a » prime ienport 

and successful experience as artist and teacher, and will i 
mmpletene The choruses were all sung 


and éclat Blanche Berndt Mehaffey 


nal 
no doubt find an excellent following here. He is at pres worthy, and the 90 tho 
ent at the Grand Hotel, but will announce the location 
of his studio at an early dat Signor Vegara numbers 
among his talented pupils Olive Fremstadt, William Beard 
musical 


of pleasing individuality—with a con 
more with the frailty than the wicked 


ole Her rich soprano voice re ponded 
and others who have gained prominence in the 
world 
1dvantage in the closing passages ol the first 
Habanera” and other telling arias. The Don = = : P 
. > ¢ ; ‘ tributed much toward ; 
John O'Donnell was a splendid impersonation [wo new tenors, members of the Orpheus Club this sea ain txt pow 
. , . ne ome and 
son, are Carl Knorr, son of Charles Knorr, the celebrated, : 
high C, is not ea 


lf 


f Bizet’s music and asserted itse 


in part the 


rnified and full of the fascination of romance 
tenor voice, which always met demands in Chicago tenor, and P. P. Bliss, son of the lamented song ; 1 
’ tor the occasion trom t 


f writer. The latter is connected with the John Church Com : : : 
sang her solos with 


ene Simon was g n ressive, especiall the any 
rnest mon was genuinely impressive, especially in th I a horus did good work 
v= € 


Toreador Song.” Not least among the successful prin 
cipals was the Micaela of Katherine Narfz Her singing Jessie Baldwin-Broekhoven, 
the prayer was like an inspiration. Even the less im String Orchestra, will give a 


pure 
trying parts of the role The Escamillo « 
i fine climax was acl 
with her Ladies’ Cremona’ was a miscellaneous 
ms concert at the Y. M. C. A. artists took part. S$ 
were well sustained by Smith Stanage, Ed bazaar in December. Lottie Shurman, one of Mr. Broek taneous, temperamen 


int part 
possesses a rich dramatic alto atic excerpt 


Henks, Mrs. Chas, Wheaton, Walter Lawson, Frank hoven’s vocal pupils, who 
with several others of his advanced pupils, will par group of songs 


r and Wm. D. Evan The boy chorus wa voice, 
Cremona Orchestra is booked Me” “The Lass 


First Intermediate School ticipate in the concert. The 
for several social and club affairs to come off this season; Spring Song,” 


spangle 


ZS € 

umong them is the prospect of a concert tour through some = and finally the 

violin recital of except onal beauty and merit tested of the nearby cities of Ohio and Indian big low D 

ppreciation of a musical audience Thursday night in SS ane tinin Gn tm 
Chadwick's Let Night 
of established New Y« 
Basso Martin, who 
personali ‘ 

Mr. Cornell ived much 


It was given by Emil Wiegand, who re 
With the first concerts of the present season, which wi 


the coaching finishing touches of Ysaye . 
December 2 and 3, the Cincinnati Symphony 


ted by Louis Waldemar Sprague, of Day 


The latter a pupil of Hans von Bulow and 


be given on 
Orchestra enters upon its second decade as a permanent 
symphony orchestra, and, judging from the programs Con 


Chevalier de Kontski, and played the piano accon ; 
ductor van der Stucken has arranged to give and from the 


paniments with rare tact and discerning judgment ; , 
plendid array of artists engaged for the various concerts 


ss a 
= . the season will be altogether the most gratifying in the his 
tory of the organization. The orchestra has been enlarged 
. ri DWIN BARROW, the 


entertainment, or, more strictly speaking in in ; 
and hereafter will consist of seventy musicians, the wind 
. times after his firs 


Many Recalls for Barrow. 


on, of a most novel character was given at the Cin 
choir having been augmented and several new players 
oncert two weeks gi 


work has attracted Mr. van der Stucken’s attentior ; 
: number, and then had 
additions to the force 


innati Conservatory of Music last Monday evening It 
whose 


having been engaged. With these 
. - enor began to extend 
Mr. van der Stucken will bring out several works which M ; : 
a aine ‘estival in 
j ‘ have never before been given by the orchestra ’ 
conservatory nd the illustrations were prepared . Schumann-Heink Barr 
e 
i Covington. Mr. Bohlmann read his = = tloomfield. N. J., witl 
with deep thoroughness Theodore Hahn, Jr., recently gave an introductory violin J Sperry 
h the Germans are famous His recital at the Elks’ Hall in Middletown, Ohio, which 
lear and graphic résumé of musical marked an event in that city. He was assisted by Arthur 
f the seventeenth century Henkel, pianist, in a program embracing Dvorak’s sona 
the character tine; Mendelssohn's concerto, E minor German Shep . raged by 
“Kujawiak,”” by Bohm; Hauser’s Hun ton ) The Messia iristmas week. 


lecture upon old English composers, with perform 
upon the piano and illuminated with stereopti 


Che lecture was the work of Theodore Bohlmanr 


pre pared 


opening o 
thing my the paper was 
as the magnificent daughter of the or- herds’ Dances” and 
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S REATO EL cB, Wie. von KLENNER 
P Volee Caltare, Style and Repertoire. 
GARCIA REPRESENTATIVE. 


ABD HIS ITALIAN BAND. MME. BARILI, Soprano Soloist. re ~ Me Some of Mer Pupiia:: Frances Travers 
F ; Catharine 8. Bonn, Lillian Watt, Lal 


Potter Rich, Florence Mulford, Sarah 


PACIFIC COAST TOUR: Jan., Feb. and March, 1905, PEW & GERTH, Mgrs., 121 Ww. 42d St., NEW YORK city. P J Evans, Adah Benzing, Eleanor Creden 
q Kathleen Howard, Bessie A. Knapp 


Grace Ames, Katharine N. Fiqué, Aimée 


BASSO CANTANTE. . —— Pauli-Schroder and Mme. Rudolph 
eH El "a RIC | Y Recitals a Specialty. Vocal Instruction ‘s aes RESIDENCE-sTUDIO: 
5 1425 Broadway. 230 West 52d Street, WEW YORK. 
BARITONE 
Address care 
JOHN CHURCH CO., 
§ 141 Fifth Avenue, New York. 


OF NAPLES. 


J U % t A NS Pure Italian Bel Canto. 


Voice Placing, Voice Calture aad Preparation for Ceacert aad Opere 
RESIDENCE-STUDIO;: 165 East 79th Street, NEW YORK. 


WALKER coer MARTIN, BASSO, 





























Management: Wolfsohn Musica! Bureau. 


Address : 150 W. 94th St., Now York. ,i3i8texzj, Management : HENRY WOLFSOHM, 131 E. 17th St., New York, | Personal address: 245 W. 135th Street, NEW YORK. 
"Phone: 4Morning 
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Estelle Liebling's Season. 


Leandro Campaneari Is Back 


SOPRANO. 
M A R Y RESIDENCE : 106 West 90th Street 
PHONE: 88065 River 
HISSEM MANAGEMENT: 
HENRY WOLFSOHN 


Fo git ie Bi J MARGUERITE HALL, 
‘ir, DANIEL FROHMAN MEZZO CONTRALTO, 


Announces a Tour of Thirty Concerts with 1425 Bromdway, - - NEW YORK. 


FRANZ VON 
own MacDOWELL 


SEASON 1904-1905. 
Address 991i Seventh Avenue, one block above Carnegie Hall 
NEW YORK CITY. 
om ‘ E 
The Marvelous Young Artist of the Violin 
13 Concerts in Berlin — A Season in London A Tour in 
Russia and the Continental Cities, 
WILL APPEAI 


January 10th (Evening), 17th (Evening), 2ist (Matinee), at 
CARNEGIE HALL, New York. VOICE CULTURE. 
terete yy fy tle Suite 1013! Carnegie Hall, New York 


HN. G. SNOW, Representative, Offices Daniel Frohman, Lyceum Theatre, New York 
: Te! h 1 s 
WISSNER PIANO USED elephone: 1350 COLUMBU 
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N the New York Sun one may read: “It is an actual fact, well 
known to all familiar with the inner workings of our oper 
atic institution, that the manager receives plainly worded pro- 
test from the society folk every time he announces one of the 
later works of Wagner.” The truth hurts, but it is salutary 
- 
HE Kiel Opera has received a municipal subvention for this 
winter of $3,000. It is not much, but it is exactly $3,000 
more than any American municipality pays for the maintenance 
of opera. Kiel is about the size, in area and population, of Santa 
Fé, N. M. We would like to hear from Santa Fé on this subject 


[* our Berlin letter of this issue will be found additional con 
firmation of the rumor that the present season will be Wilhelm 
Gericke’s last with the Boston Symphony Orchestra, and that he 
is to be succeeded by Felix Weingartner next year. No official 
statement has been given out in Boston, and we can neither cor 
roborate nor deny the rumor, 
- 

A [ the sixth rehearsal and concert of the Boston Symphony 

Orchestra in Boston (November 25 and November 26) 
Fanny Bloomfield Zeisler is to be the soloist. She will play Hen 
selt’s Ff minor piano concerto. The musical public of the Hub is 
looking forward witii much more than average expectation to the 
appearance of Fanny Bloomfield Zeisler, who has always been a 
great favorite in America’s most musical town 

_ 

a the time draws nearer for the first American appearanc: 

of Eugen d’Albert, the musical world on this side of the 
water reads with the greatest attention the reports which are 
coming from Europe of the present playing of the great pianist 
D’Albert is remembered gratefully here from his tour with Sara 
sate, when the little giant gave wonderful performances of the 
big piano concertos, and established his fame as one of the Bee 
thoven and Bach authorities of our day. For a time thereafter 
d’Albert seemed to strive harder for recognition as a composer 
than for continuance of his reputation as a pianist. However, the 
latest reports indicate that d’Albert has gone back to his first 
love, the piano, and those who know say that he has done pro 
digious practicing for his American tour, and is in as fine fettle 
now, pianistically, as he has ever been in all his long and brilliant 
career. The mere presence of an artist like Eugen d’Albert will 
lend our musical season added dignity and importance 


HE New York Sun on Monday published an editorial called 
“Cheaper pera,” in which it was said that Mr. Conried 1s 
onsidering a plan to give the people of this city a cheaper opera 
vithout stars. Incidentally, the Sun displays in its article the 
usual extravagant opinions regarding our Metropolitan Opera 
l{ouse, and says this: “New York is proud of the brilliancy of its 
pera. The Metropolitan performances are in every sense su 
perior to any others in the world.” This is the usual provincial 
self praise. We have the biggest buildings in the world; w 
have the finest subway in the world; we have the most perfect 
police force in the world; we have the richest men in the world 
we have the finest clubs in the world; and our chickens lay the 
finest eggs in the world. All this reads as though it were pub 
lished by a paper in Batavia, N. Y., or Oskaloosa, la. Now, the 
fact is that the Metropolitan here has the least artistic operatic 
performance of any large city in the world, because it is subject 
to the “star” system. It is antagonistic to art, because it relegates 
the work of the composer to an insignificant position, bringing 
out in relief a few “stars,” who supplant the original artistic idea 
[It is a complete transformation of artistic purpose. It is a somer 
sault. We become accustomed to it here, and we really believe 
we have great operatic performances, when we really have a few 
great “stars” here, some of whom never appeared in foreign 
countries. We have not even a great conductor at our opera 
Our choruses are polyglot. Our stars sing in foreign tongues 
Che probability is that Mr. Conried as an artist himself, although 
he is not a musician, appreciates this. If it were true that we 
have the greatest Opera in the world, Mr. Conried wouldn't care 
to make any change, but the fact is that here opera is strictly busi 
ness. It is not a question of art at all. How much can the “stars” 
get and how much can they draw? Mr. Conried evidently is anx 
ious to make the opera and not the star the chief function at th 
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1418 Post Street, 
San Francisco, Cal. 


THE VOICE Art of Singing 


Percy A. R. Dow 


1511 Larkin St.. San Francisco, Cal. 
OAKLAND BTUDIO; BABONIC TEMPLE. 





To Thrill an Audience. 


The way to do it, for Singer, 
Player or Expressionist. 
By Mary Peirweather. 


Lectearer: Waaner, Macterlinck, D’Annencio, Ete. 
ONE DOLLAR BOOK. 
Address: 1861 Larkin Street. SAN PRANCISCO 











WASHINGTON SYMPHONY DEBUT, 


CREATORE IN PENNSYLVANIA. 


C 


Macstro P. FLORIDIA 


Pienc-—-Opere Chember Music. 
Aééress: ALICE KAUSER AGENCY, 1432 Broadway, NEW YORK. 
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THE BRONX AND WESTCHESTER. 
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BISPHAM'S THIRD RECITAL. 


Monday Afternoon, November 
Hall. 


Paur in Ann Arbor 


2!, Mendelssohn 


Aus der Ohe In Boston 


Philharmonic Program 
g 


jessie Shay the Soloist 


KELLEY 


COLE 


ORATORIO, 

CONCERT, 

RECITAL... 
DOetesn KFow Boonkire. 


aT 


LOUDON G. CHARLTON, New York. 
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GRAND HOTEL, 
12 BOULEVARD DES CAPUCINES, PARIS, 
November 10, 1904 
[Artists contemplating American engagement$ can secure valuab!e 
practical by consulting Mr. Delma-Heide, Paris representa 


ICAL Courter.] 


ORD BYRON'S “Manfred,” a dramatic poem, 
with music by Schumann, was the chief attrac 
tion last Sunday afternoon at the Chatelet 

ert under the direction of Ed. Colonne 
concert opened with a performance of the 
major symphony (No. 2) of Beethoven 
oméwhat over vigorous treatment (as if 
ent rehearsal), the final movement being de 
t played of the four 
in text and creation, German in mu 
ind French in diction and finish, was given a 
interpretation. M. Mounet-Sully (of the 
. ) assumed the role of Manfred, reading 
cents tragic and at times furiously dramati 
forth enthusiastic plaudits from the vast audi 
Mounet as Arimane and Mme. Renée du 
tarté (also of the Comédie Frangaise) sus 
iracters admirably The work of the quar 
e, Earth, Water, Air) was excellent, as 
he choruse rhe overture and all the 
f this interesting work received most 
howing thorough study 
ethoven symphony and the Byron-Schu 
interpolated a Debussy composition for 
and orchestra, executed with clean and 
by Madame Wurmser, and which was en 
ne.’ The introduction 
virtuo ) ono n imber excited neither 
or other ymment” from the judges 
may seem at a 
eS 
program included, among 


ymphony by Albéric Magnard 


— 


harle W. Clark's first 
who numbered some 
baritone welcome back to 


iature festival of 


Fauré 
Fauré 
Schubert 
Wolf 
Wolf 
Strauss 
Strauss 
Strauss 
Schumann 
Schumann 
Saint-Saéns 
Hahn 
Hahn 


Cuvillier 
re Mi ind Milles. Lambert 
liss Allien, Mile. De Horn, M 
France at Rome), Prince De 

teur aux Debats), Comtesse De 
Reed, Miss Walch, Count 
Grace Hutchmoor, Charles 


tti (Boulevard Mont 
Students’ Atelier Reunions 
nued every Sunday evening 
coming winter, in charge is heretofo 
Sylvester W. Beach 


ARIS 


The program included, besides hymn singing, selections 
for solo baritone, violin and piano from the compositions 
of Handel, Gounod, Chopin, Thomé, Decreus, D’Indy and 
Godard. Oscar Seagle, the baritone, has a voice of bril 
liant and ringing quality, and sings with ease and distinct 
enunciation. M. Decreus displayed a good tone, crisp touch 
and fine piano technic of showy style; and the violinist, M 
Joubert, gave much pleasure and satisfaction with his con 
tributions. Dr. Beach delivered a timely and helpful ad 
dress entitled “The Open Window’—the window of the 
soul to be kept open to all good influences. 

Ss= €& 

Some days ago death removed from our midst the com 
opera composer Gaston Serpette, who was only fifty 
eight years old, having been born in 1846 at Nantes, where 
his father was a shipowner He died suddenly of 
disease His first studies were in mathematics and law, 
but having a strong bent for music, his parents allowed 
him to enter the Consérvatoire, where he was received into 
the class of the late Ambroise Thomas. In 1871 Serpette 
obtained the Prix de Rome, and after his return from Italy 
he composed “Madame le Diable,” “Madame Satan,” “Le 
Chateau de Tire-Larigot,” “La Branche Cassée,” “Le Petit 
Chaperon Rouge,” “La Bonne de Chez Duval,” “Chi 
quita” and other tuneful trifles 

Serpette was one of those who used to assemble at Bre 
bant's on the Boulevard Poissoniére, now a_ brasserie 
Many stories are told of his jolly, good hearted nature, his 
genial camaraderie With his friends M. Gailhard, M 
Capoul, M. Porel and some others now notable as man 
agers and directors of musical and theatrical enterprises 
Serpette formed at Brebant's a sort of musical club known 
as the Cercle des Piparts, as it was permissible to smok« 
pipes there. He was the chief man of music at these gatl 
erings, and is said to have evolved airs from the ivory key 
f a piano with the brim of his hat, and even his nose 
Later on he went to Algiers, where he acquired vine 
yards. In his villa there he had the old piano fron 
hant’s on the boulevards 

Serpette leaves many friends to mourn his departure 
friends who extol his affability of manner as well as his 
professional gifts These friends, desirous of rendering 


homage to the memory of Gaston Serpette as “a musi 
of rare distinction, a man of heart and the best of « 


rades,” will have a mass said for the repose of his soul 


morrow morning at Trinity Church, his parish during 


lifetime 
os ame 
= — 

At the Opéra Comique the Paris public is soon 
the first performance there of M. Saint-Saéns’ little 
Hélene.”” M. Carré is arranging to introduce the 

in conjunction with some other she 


of his theatre 
a =: 


— — 
The vacancy occasioned at the Conservatoire by the death 
of Samuel Rousseau has now been filled by the appoint 
ment of Georges Marty, who, in addition to his duties 
as teacher of the vocal ensemble classes, becomes the pre 
fessor of harmony in the women’s classes 
eS & 

The “Renaissance du Beau,” a little society of artistically 
inclined members, resumed their pleasant Monday after 
noon meetings this week at the home of Noélle Herblay 
the directrice-fondatrice 

eS 
Opéra performances for the present week are: Monday 
Rioletto” and “Coppélia” (hallet) Wednesday Val 
kyrie”; Friday, “Salammb6”: Saturday, “Don Juan 
@e «& 

Enrichetta Godard-Wood, the American soprano, who 
ippeared so successfully last season at the Scala, Milan 
has leased an apartment in Paris, where she will in 


the future. 


At a recent private audition three young American sing 


ers of promising voices (which they used with intelligenc« 


ind taste) were heard to good advantage during a studi 
recital of Frank King Clark, with whom they are studying 
lhese singers are Josephine Amsden, dramatic sopran 
rom Boston, Mass.; Ernestine Gauthier, mezzo soprano, ¢ 
Springfield, Mass., and Claudia Lasell Hockenhull, me 
yprano, from Jacksonville, Ill, who, under 
laudia Lasell, has been engaged to sing in 
Archibald Willis, a basso cantante, from 
her fine voice Mr lark is training 
eo 
the American orga 
where he gave twe 
Chateau Pele tor the Queen of Roumania 
Stuttgart t play under 
f Wurtemberg 
rhe concert has been 
Majesties, the progtrat 
he Royal Opera arti 


that institution 


The s ’ audition publique” of Marg 
presented a num d singing and 
in a fourteen ribs l gram, including 
the operas “Mignon,” “Amour,” “Prophéte,” 
“Herodiade,” Huguenots,” Sigurd,” “Mar 
“A fricaine.” These fortnight! 
and helpful to the students 
<< 
Par Opera the re 


amounted t 


Theatre Antoine, : " Singe 
Porte Saint-Martin, “N 
eon > Gate "7 a Cigak Nouveautes 


ine”; Gymnase, “Le Frique 
up Renaissance I Escalade 
Embarquement pour Cythére”; Palais 
Ambigu, 
Athenee 
Noces 
jazet, “lire au flan uny, 
sides the matinees at the Olympia, 


Rouge arisiana -al Alhaml 


BOLD BAUER. 
(From London Trut 
LROLD BAUER, the 
H fine violinist, seems 
senthal, a clever pen 
musing 
Buenos Ayt Herald 


s reproduced 


Mr. Bat 
lispatchir 
Republic 
whence Mr 


disappearing 
iall with his camera and magnesium apparatt 
ranspired su juently that 


SI 
} 


’ 


anothe 
compelled layir ibruptly 
hi vement account 
caused by ate comers 


agues), clambering 


» cc mprehend that 

owing sympathy for our sign of disappommt 

as we had imagined, signified that the aud was 
uncer the impression that the work had come t& 
clusior V were in Conservatropolis bt las! 


forgotte 
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norah,” Wagner's “Lohengrin,” Mascagni’s “Iris : TORONTO. 


Cilea’s “Adriana Lecouvreur.” 


MBER 7, 1904 
BA SCALA 


si h(t 
and 


ADAMFE MACONI 


nt ' 
germe 


run rig 


Corinne Welsh Winning Her Way. 


‘ med \ ORINNI WFTSH_ the contralt ‘ be |} 
Cf ® port neerts | ' ler 


[ nt time opera 8s @ ng or 
theatres in Italy. The principal among 
tro Dal Verme and the Teatro Liri 
Communale, at Bologna, whict 


ope 
} 


Wagner's “Meistersinger” ; the Teatré 
the Teatro Adriano, at Rome, and the Politeam 
The principal operas that are being given this seas 


Verdi's “Otello,” Boito’s “Mefistofele.” Meyerbeer’s “Di i. - Py (; 








_— -_ ae BAR'TONE 
THE HARGRAVE 
112 W. 724 Street 
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WASHINGTON. 


> 
Wasuinctron, D. C., November 18, 1904 
IDOR’S “Conte d’ Avril,” 
by Reginald de Koven, 
by the French composer, of the 
centres of an interes given 
this afternoon by the Washington Orches- 
tra. Massenet’s “Phedre” overture, Schu- 
No. 1 and the appearance of Madame 
are other features. This singer, well 
Europe, is heard in Washington for 
“Arioso,” “Crépuscule,” by Mas 
will supplement her singing 
Two errors 


arranged in suite 
and so approved 
is one 


ting program 


mann’s Symphony 
de Montjau in song 
known in 
Delibes’ 
Strau 
Gluck aria, “Divinites du Styx.” 
crept into print in regard to Widor. He is organist 
St succeeded Massenet, 


ind widely 


the first time 


enet and a serenade 
of the 


ive 


of St 


famous 


Roch, and he 


professor of composition in the Paris Con- 


Sulpice, not 


Ct 


this week 
audience, 


filled with 
tremendous the 
of color, the large proportion of 

, the beauty and perfection of 
the youth of the composer, and 
of the proceed 


successes in a big sense 


Taylor festival 
kinds—the 


The S. Coleridge 
ot many 
of the 
it white people 


urprise 


vhitene 


people 


eminet pre ent 


the performances musically, 


the admirable management whole unique 


ing. Both Flowers 


ind 


concerts were 
and merited, and the composer 
ind entertained by the best Phe 
expected to be in every way as great 
Lyric. All chor 
hints from the Cole 
John 7 


ause were profuse 


upp! 


visited in the city 


concert 1 
It will take 


B iltemore 


a performance place in the 
uses in both sections might well take 
ridge-Taylor chi to 


Layton 


trained perfection by 


rus, 


oe 


ft 
latest here, and 

The board of edu 
given its sanction to such upon the advice of 
here, 


School Chorus” is the 


“High 


inother 


very 


unique feature in music work 
cation “nas 


Miss Aly 


under 


Bentley, director of public school music 
the direction of Sydney Lloyd Wrightson, 
fields fully demonstrated his capability in this 


chorus ts to 


and who 
has in other 
The 


city 


mive a series of concerts in one of 


the 


line 


the theatres during eason, viz., a miscellaneous 


program, a cantata and an ofatorio. Rehearsals commence 


immediately 


ae 
v= 


ec 


with her 
line of 


brings 
the 
organization 


returned from Europe, 
for a 
entertainment 


Mary A 
ind 
ind 


ce Neapolitan ong 


Cryder, 
charming novelty in 
This 


and musi 


mean music 


parlor salon is an 
as given with 
ight to travelers in Naples and Venice, Italy. Miss 
had the most thorough initiation into this type of 
rmance Italy, and has secured the 


talent to reproduce it. Those ac 


he r¢ 
such del 
Cryder 

vhile 


musical in 


best hy 


perf 
ind foreign 
with Miss Cryder’s fidelity to fact and good taste 
ured of the of this picture. Jeanne 
opera friend of the Infanta 
to one of the 
and 


me 
quainted 
may be i 
Nuola 
Fulalie and 


urtist Italian costumes 


accuracy 
elebrated singer, 
be 
For 
1924 N street, 


dignitaries, is 
will be 
to Miss Crvder. 


other court 
used terms 
novelty apply 


DC 


lates for thi 
Washington 
Seed PL 
_ — 


Music Knot has out a formula circu 
ir embodying the insistence of that body upon the neces 
“Temple of Music” for city of Washington 


’ , 
ed 1 the 


rhe Lovers’ sent 


ity of a the 
titution, its con 


the 


tal for such 


slike 


an 


mm 
to 
invitation 


as sustaining 


for col- _ 


eption in detail, busin details 


earnest 


the enterprise _and 





laboration in advice, proposition, estimate, &c., are em- 
A Music Lovers’ Quartet is another outgrowth of 
the Knot. Also a large musical bulletin is added to the 
work of the Music Lovers, upon which fact, suggestion, 
date of performance, price, &c., are duly taken into note 
books 


bodied 


Se & 


Mrs. Graves, the pianist, has returned to her studio, 1318 
Massachusetts avenue, after a valuable summer’s work with 
Fannie Bloomfield Zeisler in Chicago. Mrs. Graves is de 
lighted with her teacher and with the result of the season's 
work 


ee 


Joseph Henry Wiley comes to Washington from Phila 
delphia and is exponent in one of the large colleges here 
of the famous Gallin-Cheve for the teaching of 
sight reading He is a remarkably 
singer besides, and is looking to the formation of a quartet 
to give several novelties. Gifted with ardent musical feel- 
ing, and a charming personality added to knowledge, his 


system 


fine basso cantante 


work is always a success 
Gt et 


Sol Minster is one of the happiest musicians in Wash- 
ington. A sincere optimist, he finds competition the life 
of all work, has his hands full in studio and as director of 
orchestra, and is delighted with the musical move that has 
taken hold of Washington He is 


gratulations upon his recent marriage, 


reading con 
organizing 


besides 
and is 
harmony further by a string quartet 


ae ee 
‘= _— 


Stanley Olmstead is not sleeping. He has already given 
two delightful affairs, playing brilliantly 
ind entertaining a large number of people. He, has 
fallen upon the wise idea of initiating people into the liter 
iture of the music they happen to hear 


Ze & 


the vocalist, 
719 College 


informal piano 


too, 


is looking for a com 


petent manager. Her address is avenue, East 
End, Pittsburg, Pa. She gives a in Washington 
this season. Miss Unschuld offers instruction to pupils of 
George Washington College (the Columbia) at half price; 
violin, bassoon and oboe to 
She 


Elizabeth Patterson, 


recital 


in 
High School here 


lso scholarship privilege 
members of the Business urges 
the need for performers upon these instruments. The 
Prince Croy, of Belgium, is both patron and vice president 
of Music 

fe 

Musical news from all departments of musical endeavor 
is invited by Tae Musicat Courier Pennsylvania 
News depots 1500 and 1826 have been added to 

The news depot 
is commended for 


of the University 


925 
ivenue 
the paper’s quarters on Fourteenth street 
of Mrs. James, 1322 Fourteenth street, 
faithful service Fannie Encar THOMAS 


To All Who Use the Voice. 


[WASHINGTON CORRESPONDENCE. | 


POSTELL EVEREST hi 

voice training and development at 
Washington, D. C., in addition to her private studio 
her circular attention is called to the fact that members of 


and orators suffer 


is opened school of 


ME 


street 
In 


1329 F 


from throat 
of the 


much 


Congress, preachers 
for bad 


difficulty, which 
A voice that is properly placed and developed gives 
and with 


is only another name use 
yoice 


tenfold more use for a longer period of time 
greater success to the speakers than that which is at every 
word hurtful to some organ of speech. A special course 


and should by all means be taken 


is open te to such such people, an 


advantage of. Madame Everest has spent several years at 
home and abroad in the earnest pursuit of the”best means 
of voice development. She has been with the best masters 
of Milan, Florence, Paris and Dresden, and represents the 
famous Orgeni, of Dresden, in this country. She has 
marked with interested in 
the general speaking voice, sadly neglected 
Note address of studio 


success singers, but is deeply 


which is here 


Wegener as Leading Tenor. 
ILLIAM A. WEGENER, the 
of the Savage Grand English Opera Company, is 


meeting with fine success on the tour. The 
Hartford, T: 


one of leading tenor 


appended line 


are from criticisms in the Brooklyn, yronto and 


Montreal papers : 
the ond act 


lignity 


It was in the contest of the knights minstrel in sec 


Mr 
placed his even, 
jut it was in the 

He was 


and one f 


that Wegener showed animation blended wit! and he 


well sustained tones with power and dramat ene 


ast act that the tenor got 


audience tragic ir 


the curse rgot 


in the singer That 


the demands of the s« 


Brooklyn Eagle 
By 


was 


virtue of the quality 
noteworthy. His s 

ited t 
bear 


liscl< 


a singer are well sv 


was brought t with 


im interesting sure 


commonly successful The Brool 


The Lohengrin night 


rant nor paw his serenity 


maintained, and sang witl 


so fre 


quently 
Wegener's fide y 
formance was such as 


The Brooklyn Standard-Ur 


made a 


William We 


able impressi« the sweetness 


for 


have 
demanded by " S n nd the trength called by the 


dramatic nm 
his presence 


n almost every 


small achievement 


last evening somet 


paper 


Mr wh 


Wegener 


an ordinary attainmer 


varying the lor” 


he showed a force ar 


the dulcet t he 


of the most cor 


nes 
One elon 
stage.—T News 


the lyric yronto 


Mr 


peal to Carmen in 


Wegener's most 
the sec 


beauty of e and ter 


Mr 


tremely 


Wegener is 
pure, } 
power of 
acted last 
Lohengrin 
and = isolat 
ssesses 
tricks 
» heard 


Montrea 


him last night 


Herald 


Beatrice Fine Succeeds Rio. 


EATRICE FINE, the 
chosen from 
Rio at the West Enc 


ceeds Rio h is 


voice, her superio 


wage the affecti 
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MRS. 


HEIMENDARL 


-FOWARD 


Vocal Culture. 


1401 M Street, N. W. 


WASHINGTON D.C. 
BALTIMORE, MD, 


Miss E. Kittingsworth Brown, 


CONCERT and ORATORIO SINGER, 


oF 


FRANCIS FISCHER POWERS, 


211° Marytand Avenue, 





SUSANNE OLDBERG 


TEACHER OF SINGING, 


1327 F Street N.W, 


Care of SANDERS & STAYMAN. 


- SALLIE 


WASHINGTON, D. C. 





MME, ETTA EDWARDS, 
OSCAR SAENGER. 


Contralto—from low D. Big Repertoire. 


Address; 1924 Baltimore Street N. W., 
WASHINGTON, D. C. 





OttoTorney Simon 


THE ART OF SINGING. 
(LONDON, PARIS, MILAN.) 
Special Courses in Normal Instruction. 
STUDIO: 1720 P St., N. W., WASHINGTON, D. € 





BRADLEY 
McDUFFIE. 


Tome Froduction. 
Art of Sinmgine.- 


Residential Studio, THE CAIRO, 16th 
and Q Sts.; Downtown Studio, 1829 F 
St., N. W., Washington, D. C. 


Mu. POSTELL EVEREST | Miss MARY A. CRYDER, 


Volce Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHODO—(Royal Dresden Conservatory) 


1721 USt.,N. W., WASHINGTON, D. C. 


VOCAL TEACHER. 
Italian Method. 


1924 N Street N. W., 
WASHINGTON, D. C. 


HOLY CROSS ACADEMY, 


WASHINGTON, D. C. 


Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, 
MUSIC LITERATURE, PUBLIC PER- 
FORMANCE. 


Apply to SISTERS OF THE HOLY CROSS, 
1312 Massachusetts Av., N.W., Washington, D. C. 
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ORGAN AND ORCHESTRA. 4 nt t ! amp you ngly | t i t $s RUDOLF FRIML’'S DEBUT. 


can 





To the Editor 
AY I 
musical cot 

ect? His article 


recital, W 


iled design 
instruments resemb! 
must not only k 

tion, but must 
throughout its 


ments are 


Anita Rio's Appearances 


MARIE VON UNSGHUL 


Pianist of the Queen of Roumania, and President of the University of Mastic and 
Dramatic Art, Washington, D, ¢ 


Court 


Author of the "‘HAND OF THE PIANIST 


Season 1904°:5. 


Limited Tour. Apply fer dates to MR. H. P. COLE, University of Music, WASHINGTON, D. € 


SOUTHERN TOUR DBCBEMBER 6-22, AND OTHBR DATES ALRBADY BOOKED, 


-.CRYDER 
MARY A. C 
MUGBICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent sgaged 
1924 & Street H.W. WASHINGTON, D. C. 
Prom May 14 te Oct. 1, 1904, address Care of CREDIT LYONNAIS. | 

Beoalevard des Italiens. PARIS, PRANCB. 


Miss KATIE V. WILSON (‘JOUR = * 


THACHER OF SINGING Pupil of Wm. Shakespeare, London | JAN and FEB Philadelphis neat ® 
Mr. Thomas Evans Greene , 10, Baltimor 24. St | Louisville 
TENOR, of New York’ CONCERT. ORATORIO, RECITAL 1905. Brook h g Cit 
mmentcattons regarding Dates aed Terms t be addressed t« : ; 
MISS WILSON—Stadio: Washingtos College of Musi <= Sole Direction: N. VERT, 9 East 17th Street, NEW YORK. 


1218-1200 F Street. Washington. | 








ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. 
Seats 550. Horace 8. Ely & Co., Agents. 


*. 


Greater New Vork, 


— > - 


New Yorx, November 21, 1904 


ARGUERITE ROSS has begun a series of 


four Thursday morning musicales at Aeolian 
Hall, 
sung and played 
the 


Franz, 


works are to be 
at 


includes 


little known 
The 


love r, 


in which 


scheme is 
for it 


Liszt, 


very 
tractive to music 


Cornelius, Jensen, Lassen 
Sinding and Tschaikowsky songs, violin pieces by Tschai 
The 
lovers who heard the Cornelius 
Miss Ross gave a sketch of the 
fund of 


Edith 


and 


and seldom heard Christmas music 


of 


kowsky some 


company genuine music 
morning were well repaid 
r and interspersed the program with a in 
the at the 


lyric of 


compo 


formation, accompanying singers 
full 
marked by perfectly distinct enunciation, shone forth 
especially in “The Bride Song cycle.” “When Starry Night” 
Miss Robert 


Campbell with effect, and at the close Rosabel Schroeder 


piano 


Chapman's beautiful voice, expression 


col 


) 


was sung by Chapman and Tenor Craig 


united with them in the canon trio from “The Barber of 


jagdad,” which went with swing, thanks in large measure 
to Mis 


welcome solo, “Auftrag,” which was warmly received 


Baritone Oscar Gareissen interjected a 
It 


y the small company who heard the music will 


Chapman 
18 Sale to sa 
sed at the December 1 concert, devoted to songs 
The of 
into the repertory of local singers is much to be de 
At 


the critic knows pretty well what he or she will sing 


be it 
by 


crea 


Franz and Jensen introduction new vocal 
pieces 


announced, 


Mis 


ired present, when certain singers are 


Ross played with sympathy 
eS €& 
her at 


Marie Sunday 


home 


Cross-Newhaus began evenings 


' 
with a musicale which brought much enjoyment to 


those invited. As usual, prominent professionals vied with 
her artist pupils in the musicale, all of superior excellence 
Mrs. George Pratt sang two songs, Pansy Boyd three, Mr 
Boruff A] Newhaus and 


showing greater finish, especially in the niceties of phras 


two | are studying with Madame 
French diction 
the 
her pupils causing interested comment and inquiry 
E.. 1 Clifford Wiley 


songs ri But a F 


ing and This specialty is becoming known 


far wide results as exemplified in the singing of 
Mrs 
three 
“King 
Liszt 


play ed Sarasate’s 


and 


). Ruggles, pianist, played sang 


Dawn,” “Nothing Rose” and 
Cheo. Griinberg played a 
ind Mr. Gaitz-Hocky 
The 


distinguished company of prominent social and 


i¢ 


Charles”; Louis brilliant 


' 
potonaise, violinist 


‘Zigeuner 
the 


»” 
weisen large rooms were crowded with 


ustia 
musical people 
@ 


Bausmann’s students’ musicale at his studio 


16 was an excellent demonstration of the results 
Command of a sustained, vibrant tone was 


who 


is well as correct phrasing 
Harriet 
Mrs. Oliver and 
Ellsworth Elliott, 
the Messrs. Clarl 


Bausm 


of all sang 


were Ormerod, 
Doon, H | Rich 


F. Senior 


nation. The participant 


I. Oliver, 


ind Mr inn share 


- 


Eng ish 
Miss 
He 


ecitals. but has 


kept busy with his oral 


pupils, and his work at 


Tarrytown 


ot public appear 
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ances in Pittsfield, Troy, Summit, Washington, Paterson, 
and one each week in and around New York 

His book “Diction for Singers” is something from which 
every singer in the land can learn things of value; com- 
posers, too, can in it read of their many sins in allying 
wrong words and notes, &c. 


ce 


Corinne Rider-Kelsey, the 
the leading oratorios, ready at any time 
for this season cover a good portion of the land, and it is 
but a matter of time and she will be known everywhere 
This is not the opinion of the writer alone, but of Hunting 
ton Woodman and the metropolitan critics who | heard 


ez 
— 

soprano, has in her repertory 
Her engagements 


nave 


her. When she sang in an Ohio city the Fremont Daily 


said: 


rendered Tuesday afternoon, at the artists’ recital 


of M usical 
being Corinne Rider-Kelsey 


The program 


the Matinee Club, was a most successful one, the artist 


by all means one of 
" 


Kelsey | 


and } 


1s the finest 


Mrs 


d a delightful personality, 


She is considered and 


ever heard in this city as a charming soprano 


the der 


rk is of highest or 


_- 
v= . 


ee 


Douglas Lane, basso, has entered on the best season of 
his far. Both in New York 
Orange and Newark, and in singing he has more to dq 
than at any period hitherto. Some of his engagements are 
Robin Ellis Scottish recital, New York, November 18; 
Worcester, Mass., November 21; Princeton, N. J.. Novem 
ber 22; Richmond, Va., November 25; Washington, D. C 
November 26; Brooklyn, November 28 City, 
The sterling worth of this singer has been 


career so in his teaching 


and Jersey 
November 29. 
discovered, and his ability recognized 


se €& 


Wesley Weyman, the pianist, whose Liszt recital at Men 
delssohn Hall last season was a prominent event, is to play 
at a charity concert at the Waldorf-Astoria Hotel Novem 
ber 28; he is also managing this concert. Tuesday even 
ing, November 29, he gives a Liszt recital at Steinert Hall, 
Joston, where he will remain a few days to fulfill engag« 
ments in that vicinity. Other recitals are being arranged in 
Pittsfield, Mass., and Orange, N. J. January 13 he is t 
be soloist at the People’s Symphony concert at Carnegic 
Hall, playing a Mozart concerto with orchestra. Widely 
divergent as they are, playing of works by the composer 
Mozart and Liszt has become his specialty 

oe & 
work 
Public 
His 


tor 


Ditson’s have accepted Louis Arthur Russell's new 
Diction for America 


and expect to put it on the 


n Singers and 


on “English 
Speakers,” 


latest book on 


market soon 


Material 
month. 


Practice 


thi 


voice, “The Essential 
Frank Lawson 


ee 
cS 


will be issued by 
~ 


Singers,” 


Mary Barre Carrie, soprano, originally of St. Louis, has 


studied in Europe, singing now with much finish and per 


fection of detail. Of the many singers who annually apply 
to Kate Stella 

young obtainable fo 
singing of Mozart's “Deh Vieni” is deli 
“In 


Sunday 


selected by that experienced 


best 


Burr, she was 


discreet woman as the er 


He T 
Needham's 


istic throughout 


and 
choir ghtful, 
character 


Majestic 


engaged her for their next 


joyous, 


at 


and Blossom Time” is 


night she sang a 


Theatre concert, and Sorosis ha 


George Carrie, the tenor with the high voice, is 


Mary 


mecting 
the husband of Barre Carrie 


2 wr, 
e . 


Chester Searle, two years a pupil of Joseffy, organist five 
of Mount Morris Baptist Church, has } 

ferlin, where 
He made an enviable record as organist of the 
tome making a specialty 


years ago ust re 
turned from 
Godowsky. 

Baptist church, while at 


Many friends expect to 


he studied two years with 


the 


Same 


of the piano witness his further 


success in the metrop lis 
@e Pa 
a 


The De Serranos have established a reputation for turn 
grade, Madame Maconda among 


s yet another, a dramatic soprano, 


rut 


thers, Pearl 


ing « singers of high 


Andrews 


herctofore sung much as impersonator, Or imitator 


ers’ and who it is believed is to be heard 


singing 


-. 
a 


Hodson Boutelle, pianist and accompanist, daughter 
of Maine, is making her 


She studied 


ngressman Boutelle 
those likely to need her services 
vouchers for her 
With her 


in a field 


wnt 
and has 
nd F. Damrosch 
ould 


ington and Europe us 
Addison F 


and 


Andrews 


, wernt ' } ie 
experience personality sh h succeed 


, ' , , 
where there is always ft n for the cst 


J 


Jean Clerihew has 


Oyster Bay, Brooklyn ar 


from 
isa 


reper 


Wi 
song, 
path 
true 
contr 


Rochester, B 
and press clippings 
She 


sung in Buffalo, ston, 


d « 


of these c 


lsewhere 


the newspapers ities show her success 
singer 


the 


soprano 


tory ar 


ieadil 


H. Smit! 
iwh Wi N 


feeling 


lliam 
“Tho 
ys and real 
heart quality 


it well 


j 
ols 


| I] 
vaudeville, 


Bapti 
the | 
she 


soprfa 


Eli 
Place 
the 


in a 


music 


plays 


At 


Fight 


(pianist) 


John 


rec 


ital 


st 


alter 


Sage 


was the gu 


no solos 


zabeth Boyer, so 


> Presbyterian ( 


summer inging 1! 


private school 


and 
the pian 


Miss Clay’s We 
y-seventh 

will 

son, of 


at the 


J. N. Forest, vo 
in New York Fr 
Hartford. Conn 


den, Conn 


Ma 


opene 


G,o1 
St. M 


versa 


the 


Che 
Ur 


size 


at 


sung 


Mor 


dame Steir 


d her studio 


mod’s “Mess 
ary the 


Met 


ry 


evening al 


H le Mari 
M. E. ( 


Sunday evet 


arle 5 
non 


this choir 


by 


sical services will be 


Marg 
S74 ( 


weekl 


At 
socicet 


ducte 


Dr 


basso 


d by 


Me 


irnenic 


uerite 


y 


Lenox Avenue ( 


y has been organ 


Walter C. Gale 


-_- ae 
=> . 


B. Mert 


is to 


W . dnesday 


him, 


"Mi 


All ac 


ott 


more 


ing, 
the B 


he 


OSEF 
Kneisel concert 
November 


and 


Blanche Towle a Favorite Soprano. 
New \Y 


Towle 


MING to 
Blan 
Imire 


he 
ner vor 
leading « 


concerts 


Hofmann in Chamber Muasic. 
HOFMANN will I 


29. 
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Music at the World's Fair. 


ber 17, 1904 


Sr. Loutrs, Mo., Noven 


ESIDES producing the society which captured 
the contest some 
Scranton, Pa., 
musical 


choral 
Hall, 


excellent 


irst honors during 


months ago at Festival 


another very 
Alfred Pennington, 
Hall for 


has furnished 
the person of J 
Festival 


treat in 


organ 


the 


vho presided at 


without abroad from 


the 


not 


reputation 


leader in music tter 


ALFRED PENNINGTON 


After studying with 


yunposer, he 


rnin Illinois im 1862 


Klein, the pianist and ec was ap 


John’s Cathedral, Quincy, Ill. In 
and 


st ot St 


Boston, where he studied five years, 


organist of the Howard Street Bap 
hat time had the most expensive 
r88q M1 
of the Youth's ¢ 


Berlin 


Pennington was sent by 
ompanion, to study 
under Guilmant, Haupt, 
Berlin he had the 


American organist, of ap 


and 
While in 
upon an 


the 


honor, 


conferred 


with Royal Choir in a series of 


the 


mnection 


given im cathedral at the command of 


illiam. He also appeared in a court concert 
the 
Since 1805 Mr 


Park 


he patronage t Empre $s, who honored 
of thanks 
been organist of the Elm 
P 

a 


here he 


Pennington 


Method 


a tetter 
Cathedral of 


scranton, 


recitals rendered two very interesting 


one of which fellows 


J}. Grison 

A. Wheeldon 
William Spark 
W. T. Best 

\. Guilmant 

A. Guilmant 
Dudley Buck 
Dudley Buck 
M. Widor 


mibine , nt ralit of th 


e temperament giving to 


freedom that embellished his numbers with 


His musicianly qualities are many, and thé 


his work a 


much color 
recitals on the Festival Hall instrument created much fa 
He lends himself to the composer with 
of the 


searching in 


vorable comment 
intention 


' 
less 


out stint, showing careful analysis of 
writer, thereby gaining much that a man 
his investigations would be apt to miss 
Of him Guilmant say tle is an ex nt organist 
his art. He 


upe rior 


a erious artist—one who loves posses¢ 


plendid technic, and interprets in a manner 


rks of the masters, both ancient and modern 


| want to say something about the very delightful 


al enjoyed by representative St. Louis society at 


w York State Pavilion a short time ago 

The « 
as a pianist, and her sister, Mrs 
who only needs the lapse of time to acquire the splendid 


reputation enjoyed by the better known members of her 


ontributors were Cornelia Dyas, so well known 


Dyas-Standish, soprano 


family. 
he 


Louise 


absence of the third member of the trio 


violinist, was somewhat compensated 


Dyas, 
singing of 

“The Unforgotten 
is a fine example for the 
the 
ssed are indeed delightful to the 


one of her compositions by Mr 
Her art, by the 


student, 


by the 


Standish vocal 


way, such ease and self 


ommand, and proper valuing of every phrase ex 


listener who seeks 


instead of bluster and noise 
Miss Dyas nothing 


pianistic ability grows riper with her years 


Ot need to be said « xcept that het 


She has the 


at her call, clear to her and 


ready fingertips 
lends to the touch of the keys 
expressive and tull of Indeed 
ichic cem almost to out-Henschel Henschel 

\ fine artist of St 


feature of the symphony 


© artis 


aress she scems most 


magnetic meaning these 


singing Louis birth and Eastern 
as th concert g 


Orchestra under the direction 


She was Ruth 


sition 


van der Stucken Thayer Burnhan 


mtralto, who made a splendid impression with her rich 


fine stage She 
healthiul to 
personality was as marked as her 
R. Adams was her first teacher, with whom her 
Her 
money to 
the St 
and 
Boston 


and het presence 


ringing Digg Voice 


eemed wholesome and gaze upon, and her 


hine voice 


Charles 


tudies covered parts of three years determination 


to be a singer helped her to earn the study 


Her 


churches 


was in one of Louts 


the 


first 
Here she sang in 
Baptist Church While 
also sang in a church in Cambridge 
Louis with the Choral Symphony Society 


with position 


Pilgrim Second 
she 


studying in 
Since 


choirs 
her debut in 
oratorio in St 


she has sung with this organization five times as soloist 


all the 


Louts where a singer of 


events 


utilized 


besides jarticipating in yrominent musk al 
| 4 


in St her calibre could be 


After her marriage in 1895 Mrs. Burnham went abroad 


tudying first with Bouhy, of Paris, and later with Shake 

She had 

m the operatic stage, but refused them, as she wished 
. 


field 


speare in London a number of opportunities to 


go ¢ 
to apply her talents to the concert 
Mrs. Burnham has to her credit appearances at the Al 
festival two different ox with the Gounod 
New the Worcester Festival and the 


events Boston, St and 


many on sions, 
Haven, at 


in Hartford, 


Society in 
best musical Paul 
Minneapolis 

proud. Her 


She re 


Burnham can well be 


three ful 


Mrs 


enormous, 


Ot her voice 


inge 1s covering ctaves 


and 
the 


a normal growth 
for 


singing is invested with indi 


her success as depending on 


rational 


gards 


and regard 


development, with a proper 


demands of existence. Her 


breadth of she 


viduality, shows temperament and what 


sings seems to mean mething aside fr ocalizing 
Mrs. Burnham's selections t occasion of Fes 


tival Hall “More His Es 
tate,” of Gounod, and “Open the Gates of the Temple,” by 


Knapp 


her 


appearance were Regal in Low 


The latter was sung with organ accompaniment 














Fred W 
recitals 
Bacl 


especially 


America, J 


interesting 


The real Bach disciple of 


Bethlehem, Pa., gave two very 


tival Hall which were composed exclusively of 
The first 


pared for the occasior 


positions day’s program 
sisting of the “Goldberg 


Fred Wol 


con 
ations, transcribed for the organ by ] 
Aria in G, in the Fora fa Sar 

First Variation—A 


Meno mosso 


egretto 
m in the unison 


iriation— Energi« 


Canon in the 


Third Variat 


Tenth Var 
Finale 
Quodlibet 

If Bach wa 
Wolle pl: 


playe d 


ganists, as 

















THayer BURNHAM 


RutTH 


pleasure and real understanding 


would be attainable 


Mr Wolle 


ments, and regard $ 


understanding 


some, humanizing 


it is a labor of and ¢ 


aims tl 


1 
isciosing som 


OSEF HOF MANN 


In America Season 1904-5. 
Management HENRY WOLFSOHN, 131 East 17th St., New York. 
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should be played with some freedom; that temperament is Only the first half of the first tune can be reconstructed fror 


extract 


needed, and that the technx severity which most organ 
g 


sts mvest t i sf é ‘ take He cer 


tainly illustrates his belief um performance, and al 


ough in both recitals he played nothing but Bach he suc 
eeded in gaining and holding rge audiences until 
! under 


his program 


of Ex 





neg b 
rety K b 


Mrs. ROLLIE BORDEN-LOW 


Munich, Paria, London, Bertin. 


EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 
Address 205 West 5SOth Street, New York. 


Telephone: 4069 Columbus. 
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It is substantiated in the case of N. J. Corey, 
who played recitals on Monday and Tuesday 


worthiness 
f Detroit, 
that the 
interest 


I am sure 
read with 


is well known, 
ill be 


COURIER readers 


Corey 
I am giving 
MUSICAL 


Corey is a 


f you w 
Dnt 
native of Michigan, and is now 
Detroit, where he holds one of the repre- 
ve organ positions, the Fort Street Presbyterian 
His musical education was acquired in Boston, 
he liv dozen years, and where he gained an 
reputation as a varied attainments 
ll known as a lecturer and writer upon 
pianist of unusual ability 
He has years the director of Detroit's 
principal choral and is teacher of organ in the 
mservatory of Music. He is also a member 
ican Guild of Organists 
to supplement the above with the statement that 
jury of 
instrument department at the 
and enjoyed the added 
Fourth of July re- 
was sold 


Newton | 


ident of 


ed lor aA 
extensive musician of 


He 


! 
musicai 


is especially we 


top! and is also a 


been for several 
society 
Michigan Ce 
he Amer 
was secretary of the international 
musical 
Exposition, 
playing the 
Hall, at which 
twice during its performance. 
Mr. Corey's versatility is well illustrated in the follow- 
played in a musicianly manner, 


displaying a clean 


patriotic 


Festival time the house 


which he 
i that 
hnic and much intelligence 
November 15 at 


program, 


ith a style was convincing, 


7°30 D 


Program for 
Prelude in E flat 

M. Read 

.E. R. Kroeger 

E. R. Kroeger 

E, Whiting 

Jules Grison 


HKerceuse ° 
Fugue, op. 27 
No. 2 


Introduction and 


Scéne Orientale 
Bric .Geo. 


(first 


Allegro con oe 
fifth and sixth versets).. 
and the Rose dtewenkanes Saint-Saéns 
Variations... opecsenee ..S. B. Whitney 


B. Whitney 
>. STRINE. 


The Chimes 
The Nightingale 
Ve er Hu 


ymn with 
March 


Processional 


Our piciaten Editorial. 
(From the Indianapolis Sentinel.) 
¥ AST week’s Musica Courter contained the following 
freezing’ editorial: 
(his great and glorious burg of New York has built 
deserving citizens a $250,000 recreation pier at 112th 
the Harlem River. Among other things which 
pleasure seeking citizen can find at the pier these bleak 
vember nights is a free open air band concert given by 
m musicians who get $21 weekly per man for the 
dispense to four policemen and 


et and 


en music which they 
ve attendants, who also are in the employ of the city. 
sts the municipality $615 a week to keep the pier run- 
ing, the attendants receiving between $50 and $75 per 
and the four policemen each getting $114 a month. 
with the musicians does not expire 
until that date the will 
This is one of the wise 


month, 
Che ce 
until N« 


ontinue, 


ntract of the city 
vember 15, 
whether it snows or not. 
positions made by a city which constantly prides itself 
print on being the most progressive and practical in the 
is safe to that there are not encores these 


Brerr !” 


and concerts 


Say 
at the pier 





Those Odious Comparisons. 
Brooklyn Eagle.) 


(From the 


NRY W. SAVAGE 
which compare 
If his singers are less famous his stage 
beautiful and illusory, his chorus 
tone and tune, his stage management 
as impressive as that at the Metropolitan and his 
small enough so that delicate effects are 
space. Above all the work is sung 
it possible to follow it without 
and the prices 
lovers of mod- 


is giving “Parsifal” perform- 
nces very favorably with those at 
op litan 

are much more 


th better 


um 15S 
llowed up in 
which make 
previous 


the 


or long preparation, 


rk within reach of music 


ALERT MILDENBERG, eet Ssioos: 


Director of Department Music, the Classical Seminary for Girls, New ong 


Obituary. 


Helene von Heimburg-Damrogch. 


ELENE VON HEIMBURG-DAMROSCH, 
of Leopold Damrosch, and mother of Walter Dam- 
rosch, Frank Damrosch and Mrs. David Mannes, died 
of heart disease Friday, November 18, at the residence of 
her son Frank, 181 West Seventy-fifth street. Mrs. Dam- 
rosch was born in Oldenburg, Germany, in 1835. She was 
educated for grand opera and was filling an engagement 
when she married in 1858. After her marriage to Leopold 
Damrosch, Mrs. Damrosch retired from the operatic stage, 
but not from a career, as she continued to sing in concert. 
The Damroschs resided in Breslau many years and both 
were prominent in musical circles. Mr. and Mrs. Dam- 
rosch and their children came to the United States in 1871 
Besides the two sons and Mrs. Mannes, Mrs. Damrosch 
survived by two other married daughters, Mrs. F. G. 
Wiechmann and Mrs. H. P. Seymour. At the burial in 
Woodlawn Cemetery Sunday afternoon the address was 
made by the Rev. Dr. John Elliott. Members of the New 
York Oratorio Society sang Bach's hymn “Come, Sweetest 
Death,” and the prologue from the Gospel according to St. 
Matthew. 

Mrs. Damrosch was a highly cultivated woman, beloved 
in the home circle as in social life for the higher virtues 
She was very charitable and one of those rare women 
who never grow old in spirit. Her sudden death was a 
shock to her family and many acquaintances 


widow 


George John Huss. 

George John Huss, the organist and composer and father 
of Henry Holden Huss, died Saturday, November 19, at 
home, 318 East 150th seventy-seventh 
year. Mr. Huss came to America 3avaria in 1848 
He filled engagements as organist in Elizabeth and New 
ark, N. J., and in the year 1856 removed to New York to 
take charge of the music of the University Place Presby 
terian Church. He as a teacher. His son, 
distinguished than the Che 
elder Huss was also first taught by father, Johann 
Michael Huss, later he studied under Lam 
brecht. Besides church music and songs, Mr. Huss is the 
author of “Pedagogical Piano Studies.” The 
leaves a widow and adult children His daughter, 


Babette Huss, is a oheneenm singer 


street, in his 


from 


his 


was successful 


father, was his pupil 


more 
his 
and organ 
deceased 


hive 


RUSSIAN SYMPHONY CONCERT. 


N Saturday evening, November 19, at Carnegie Hall, 
O the Russian Symphony Society gave its first con- 
fairly large and very enthu- 
increased to 


of the season before a 
siastic audience The orchestra 
ninety-five men, and has gained of course in sonority and 
symphonic weight; but it cannot be said that its playing 
was at all times precise in attack and impeccable in rhythm. 
Much might be excused in the tonal quality of the strings 
but at least the conductor 

attack and firmness of 


cert 


has been 


and the accuracy of the brass, 


should insist on unanimity of 
rhythm. 

It must not be supposed that the playing of the orches- 
tra had no good points, for there was much in its splen- 
did spirit and enthusiasm to please even the most hard- 
ened attendant at symphony concerts. And there were 
moments of real beauty and some of brilliancy in the 
chief numbers on the interesting program. Glinka fig- 
ured prominently on the list, for the concert was meant 


hundredth his 


anniversary of 
de eply felt 


one 
“Life 
work, which 
followed 


which 


to commemorate the 
birth. His overture 

and melodious 
pathy. Then 

same opera, in 
able to display his rich voice 
ing. The other two soloists, 
R. Chapman, were inadequate 


for the Tsar” is 


with rare 


from 


sym- 
the 
was 


was given 
some vocal excerpts 
Eduard Lankow, the 
and his rare musical train- 
Edward Johnson and Edith 


Two small pieces by 


bass« , 


STRUCTOR 


836A-836B Carnegie Hall, New York. 
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“Musette,” pleased the hearers 
mightily, and the “Musette” had to be repeated. It was 
played daintily and with fetching nuances. A Russian 
dance for strings, by Napravnik, is a brilliant piece of or 
chestral writing, and made a distinct hit.” 

The piéce de résistance of the program proved to be ex 
cerpts from Rimsky-Korsakoff’s opera ballet, “Mlada,” mu 
sic written in the great colorist’s most brilliant vein, highly 
bold in de 

and 


Sibelius, “Elegie” and 


imaginative, supernally clever in orchestration, 
sign, and opulent in rich instrumental hues 
Mr. Altschuler and his men read the intricate score 
than creditably, and revealed its many characteristic beau 
understanding and The program 

audience stayed to the end, told the 


tints 


more 


ties with esprit was 


long, but the and that 


tale. 


MORE TRIBUTES TO SCHUMANN-HEINK. 
A DDITIONAL criticisms 


comic opera follow: 
Madame Schumann-Heink 
wonderful 


on Schumann-Heink in 


Buffalo audiences enthr 


held 


voxe m 


has 


by the power of her grand opera 
ring with applause in her honor 
Last 


heard apy 


heard Convention Hall 


of grand opera parts evening she scored a tr 


other field and lause just as generous and 


sincere, applause growing from another source of 


singer 


do justice to a 


accorded the triumph as a comedienne and a 
Any dk 


speedily 


was 


opera parts ubts as to her ability to 


her frst the 


She is the embodiment of what 


role were dissipated on appearance in 
ym 1c 
pictured in his mind’s eye as 


marked by inherent go« 


this cc 
libretto 
German 


assigned to her in opera 
the author of the 
With her characteristic 
and kindled by 
tongue 
sufficiently 


his Lina 
features, 
inimitable Ger 


difficults 


laughing eyes, with her 


that 


humor 
has only mastered the 


to make her expressio 


mannerisms and her 
of the 
in themselves, do 


and with her natural 


English language 


ubly accentuated in their quaintness by 


nunciation, wit, and, above all, with her 


res and her ability to act as few 


that 


sense of what the part requi 


stars can act, she is the Lina must have been the 


Stanislaus Stang< 


Madame Schumann-Heink’s vo 


light arias f 


rk in | 


One of her 


ice in the 


loses nothing by comparison with her wi eavier 


note of 


Lottery” 
her songs songs 
degree Next to 


that h 


It never failed in a single 


stirred the audience to an immense the finale she 


sang “Sweet Thoughts of Home,” a song as something 


refrain of “Home, Sweet Home,” just enough 
keep hearts of her 


heart 


the hearers in sympathetic m 


must have been carried to her Fat 


for she was visibly affected 3 


to hide 


beautiful song, 


that wouk art In this 
best Her 
1 


held her auditors en 


her head from the audience tears 
: 


song her full, rich tones were heard at their notes swept 
across the 
thralled by the wealth of their tuneful beauty 

Aside from her singing Madame Schumann-Heink won a decided 
Her the 


hilarity 


house in waves of melody and 


success in the spoken parts wit and mannerisms kept 


audience in a state of delightful 
utterances made ready hits.—Buffalo Commercial, 


Some of her epigram 


matic September 
27, 1904. 


Schumann-Heink was a comedienne before she became a grand 
She had only hidden her vivacious spirit a: 
the sombre roles of the music drama. She was 
Today we are convinced. This 
this lovely interpreter of both comedy ar 
She sings as nature makes the 


And perseverance in study wit! 


opera prima donna. 
good nature under 
the born artist. 


half a score of children, 


dear mother of 


tragedy, is a true queen of song 
bird to sing, for very love of it. 
her genuinely artistic temperament has brought her magnificent 
voice to be the delight of the music loving world. True, 
opera she has not the opportunity of the arias and ballads of the 
but she is still great, and, above all, inspiring of 
and delightfully amusing. Mr. Edwards 
compositions for “Love's Lottery,” has had in 
great range and fine descriptive work. The result is 
last night’s program there were three numbers credited which 
mann-Heink did not sing, but the audience saw much of her 
recall, especially in 
1, a 


in com 


masters, 
best 


great 
in his 


the purest, 


mind the singer's 


pleasing. Upor 


her 


c'os 


was frequently aroused to enthusiastic 
ing song, Thoughts of Home.” It is, 
memory.—The Syracuse Journal, October 1, 1904 


“Sweet indec sweet 


The glorious contralto organ of Madame Schumann-Heink is even 
better than ever Its full, rich quality thrills the auditor, 
wonderful flexibility amazes him, while in the song “Sweet Tho 
showed that her faculties of 

She put her heart into the song and made 


and its 
ights 
of Home” the interpretation 
had suffered no eclipse 


Mr 


singer 


Stange’s charming poesie live. 
tut it was not alone in singing that Madame Schum 
displayed talent. Her acting called for special mention The 
and it is putting it very mildly to 


Humor and 


ann-Heink 
part of 


Lina has much comedy work, say 


that this comedy was adequately interpreted vivacity 
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shone im every movement and wom the ent Siastxc approva f the music IN MINNEAPOLIS. sa ' nsw tf ‘ it i ud 


audience ' » we're t ft here 
- Vv . eek & 
Altogether it may be said that the performance of Madame Sch MINNEAPOLIS, Miner November 18 
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Wasuincrow, D. C.. November 18 ‘ ence Was an appreciative one The main interest of the é B ' “ 
. . ~— 
Fs . Washington Symphony Orchestra concert a fine evening was Campanari’s singing, whose fame in opera ha var i 
“Conte d’Avril” and Madame de Montjau aroused an extraordinary « ear t Campa ' == 
ct “I sits” De Koven ovation F. E. 7 has not changed; he has th $I | with it saturday ¢ M 
ars we and d aie 4 Ca - ! \ Ml 
Arion Concert. dvantage in “( I 
aqvantage I ’ Tia 
ee .~ : rt given \ n ( b th se n by Kuky, and ra x IN ; , 
on é g NN 20, was a grea of S« r “ ht z Ww ’ \ 
LL a i t ndp Director He ‘ bhged [ ‘ & 
Lorenz Trad vited A H ga 1 Anita R to par sang ne verse { he i > ey ( ; 
ticipate as soloists, ana 1dg nt was amply vind ated which was a great delig! to the audience Ruby ( R “ 
by the effectiveness of t r performances, aS WCii as by Savage s < oratura work n wh © esp liv ex — = 
the ense aud ce W grega » hear them was charming, and her trills were unusually 4g tt w y y | Bapt 
ihe Arion Orch 2 I plendid tort and under Madame Savage was obliged to respond with a1 ( ‘ t M Ke lw ! 
Mr. Lorenz's able and circur ect direction gave a sch Dorothy Hoyle succeeded in playing the heart ‘ P Car yy K 
arly reading f Wagner's I t verture rhe Man audience Her playing was very sat 
| j gram with a spirited Ward Stephens was the pianist and a my B. 4 cS cS 
Hieg g $ \ M P 1 ‘ ( { | ‘ 
gw xceptior y y Dr. F. Eyr two male were well played 
i Ape were s ! g na Weir eri s we ew » ( 
uf 
- 7 ‘ s . 7 pt . The Ay Club pres¢ ted t first ert 
\ nt . s in Fr ay evening at the First Bay t ¢ I - - 
und verve of t ‘ \ I Die lage ar stive audience The ¢ , y P _ é 
> , : ’ = } “ . . , ' 
| R nd | t ‘ Gluck ‘ M \ ff < gw j ‘ ® 
Fa brought ‘ ie, | .a f here ‘ 
ack and de t : \ I principa erte nu . r 
I ngers t i “ eV Dec c ; ¢) ‘ te . v , 
nere ft I i » y rt +} t he 
Hel g \ . The “G a” and O da ‘ 
I x ‘ i be ‘ att hye g ex () 
. = t} capella ambe Dul Brier BR On . 
} . ‘ & Ww La t >S Heat were x tely d 
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@ Bloom field Zeisler in New Mork. . 


LOOMFIELD ZEISLER’S only recital in New The fame and success of Fannie Bloomfield Zeisler are eloquent f music t he fing tig her j 


€ was ndividuall 
r . P , contradictions to the tiresome lament that it is impossible for an temperament i CT or! sce, together with that mixture o 
York this season must again be recorded as an p ; 
American artist to succeed and still remain an American. The virile force and feminine delicacy that constitutes the highest in 
enthusiasm displayed at yesterday's recital was in itself an effective terpretative genius Ye maidens of America who are ambiti 
cial success. Some paragraphs from criticisms in the daily sermon to struggling American artists.—New York World . neert pianists, listen to Mrs 
] th 
papers will be read with interest: ‘ 


It is questionable if Mme. Bloomfield Zeisler ever won a more 


unusual artistic triumph, and also splendid finan 


Bloomfield Zeisler and learn fre 


secret of being an energetic pianist without being a boister 


. : 1s Amazon as most of you are It is nerve, not muscle that does 
The music mad men, maids and matrons flocked to Mendelssohn mathe P sigs mes = ie Gas 

. : Sometimes this pianist’s nerves ay her false, ' 

gratifying triumph than she did yesterday afternoon, when she j74)) yesterday afternoon for the opening of the recital season 


“ ’ 1 1 - ‘ was at her best She is undoubtedly the great 
wave her first and only,” reci f piano music in Mendelssohn Fannie Bloomfield Zeisler, pianist, was the high priestess to per ' , : 
, , ble whett he i he ans ; r sex, as Maud Powell is the greatest living vi 
Hall. It is also questionable whether or not she and her manag form the introit to the musical year The Chicago pianist has long , 1 , 

ft i : ‘ , and the Olive Mead Quartet the best feminine 
ment ever before succeeded in offending so many of her admirers been known for the number and zea! of her votaries in these parts H ‘ 

! rganization is t rid t 5 listinct n r 

The latest of her announcements fixed the hour of beginning at gant 4 ere 
> 
rost 


Yesterday they filled every seat and stood in rows while she drooped 


30 o'clock p. m., but there were many announcements sent out by ver the keyboard and crushed liquid music from it a 
the management which set down 3 o'clock as the hour. Mendels great afternoon for the melomaniacs 
Hal! held a superb audience when the concert began at the After the summer's long drought, strong waters al i adame Bk 
hour. Its lobby held a notable addition a few minutes later, piration were needed and Madame Zeisler was the « o distill ind charm of a fe 
kept waiting, whether they were late them Her gift was not a temperate draught, but a highly 
uncertainties of urban travel, 


jt, No 
bungled, but ¢t thickly 


richly colored pousse café of musical sounds Ar if ¢ I . , - nat t . vous Save Com 5 
f flavor was obscured tl lo were at leas { reater r I iF t illfully skewered on, f 
lagement 


Yet, on the whole, it is Madame Zeisler 


played Scarlatt ! ral ~ minor 
played with so marked a ay of her 


he Capriccio in E major crisply The works served well her a 


yesterday She played Chopin's fantaisie in | 


mirable technic On that score her yr rk throughout the afternoon 


uperb intellectual, mechanical and emotional force, and us above criticism. 
herself again and again as a marvelous artist—one ue jut something beyond the lightning stroke of wrist and fingers 
was demanded in Beethoven's sonata, No For al 

larger expectations.—New York Tribune familiar showpiece for the technical experts, Madame 


urge accomplishments in the past and yet compelling immeasurably al at 


Zeisler be 
pattered it with exaggerated nuance 


Mr as 1 h t moods yesterday, however, Her real note of power was sounded in Chopin's fantasia, op 
o. 49, played with clarity and breadth of :, with splendid con 


ind seem 1 o a high pitch « that emotional intensity N 


which i 1¢ most characteristic quality of her playing. Her im trast, discretion in color and, if the phrase is permissible, with 
pulsiveness, her flery energy, carry through many of her per moments of reverential frenzy [he impression of it increased 
formances with a superb sweep; but they also result as they did Madame Zeisler's already great artistic altitude many cubits 
metimes yesterday, in confusion of rhythm and in interference Again the wonderful wrists and fingers in a sarabande and an 
with the symmetry and proportion of her readings. But she is etude by Moszkowski, a d’Albert gavotte, Schuett’s “A la bien 
artist who interes and often absorbs her listeners, even aimée,” and Joseffy’s “At the Spring,” all trifles light as air and 
through her fault colorful and dazzling as refracted lighted And at the close a bur 

There were beauty and ye and a remarkable delicacy of of power in Pabst’s transcription of Tschaikowsky’s “Eugene On 
tonal coloring in her playing of the well known versions by Tausig  guine.” 
of two piano pieces by Scarlatti-two pieces that cause a longing I'wo-thirds of the program was devoted to the music of the Slavs 


for somebody to pay attention to some of the others of his very rhe impression grows that Madame Zeisler is our woman Rubin 
numerous works of the same kind, And Beethoven's beautiful stein.—New York Telegraph. , 
onata in E flat she also playea with real distinction of style and This gifted 
appreciation of the poetry of this most beautiful of his earlier piano us g) : 


Seldon delsso 1 whe o 1 we eral ars ago 
compositions. In these pieces, in fact, and in those that followed eldom has Mende hn Hall held so large an audience 7 oo on 


. h) d pect PF le to eni rood musk that Mrs. Zeisler determined t 
he seemed to lay more stress than she usually has upon limpidity, refined in aspect and able to enjoy good 1 ’ , 


I lo loomfield Zeis! . Issol »t newspaper 
purity, and warmth of tone, and subtle gradations, until she was attended the piano recital of Mrs. Bloomfield Zeisler in Mendelssol 


sway by the storm and stress of more urgent moments of Hall on Saturday afternoon toth the si i nt 
1s in the presto of the sonata and in portions of the the audience must have convinced the 
fantaisie The last named had many powerful and potently she made a mistake in announcing this as 
ling moments, as Mrs. Bloomfield Zeisler played it.—New York this season To be sure, we are t 
Times European and American rivals, but few « is safe to 
sume, will give as interesting and stirring an entertainment 
The meert esason had an auspicious opening yesterday afternoon &4V¢ on Saturday The audience applauded not only loudly 
n Mme. Bloomfield Zeisler’s piano recital in Mendelssohn Hall with discrimination, and at the end there was the usual scene 
Announced as the player's only appearance here this winter, it enthusiasts crowding to the stage and demanding extras 
ed to substantially advance her artistic rank. It was attended Mrs. Bloomfield Zeisler has frequently been praised in this jour 
by one of the largest gatherings of representative concertgoers nal for her unconventional programs Hier last as 1 
ever seen there and was marked by spontaneous and well deserved ing less than a curiosity, in that it included pieces by no fewer 
enthusiasn four living pianists—Moszkowski, d’ Albert, Schuett and Joseffy 
Madame Bloomfield Zeisler began her program with two quaint ast named was represented by his familiar “At t Spring,” S 


‘ 


rhe 


; ' ; b Ss ~ . ’ ’ tT TN rs sie a) 
onatas of Scarlatti. These she played charmingly, using the pian by his exquisite valse \ la bien aimee w M Ze 


ss nearly as possible like the older and simpler instrument for lays with such inimitable Viennese swing, «ce acy al r ' 
which they were composed. In admirable contrast was her inter (none but an Austrian could play it that way); d’Albert by ¢ 
ywretation of the much abused Beethoven Sonata, op. g1, No. 3. an most charming gavotte and musette from hi t M 
nterpretation at once warm and poetic, but without affectation kowski by a sarabande and an etude, both of them 
lhe player won the greatest applause of the afternoon for a force Nothing could have been better than the choice 
interpretat f Chopin's familiar fantaisie, of 49, and did het pieces, which were immensely appreciated by the ae 
ant technical feat in an etude of Moszkowski—the first in were preceded by compositions by Scarlatti, Beet! n and a0at 


New York Herald First on the program came tw of Scarlatti ‘ | nat Mass December 
me movement-—a pastorate in E minor and caprice ma va { M iter I 

The concert season wa unefully opened yesterday afternoon at in the Tausig edition, which von Bilow lauded so effus » Mr. Hemus wi 
Mendelssohn Hall by the popular pianist Fannie Bloomfield Zeisler the pianist played with great clearnes and accuracy, nd bhi 
snnouncement that tl was to be Mrs. Bloomfield Zeisler’s qualities chiefly demanded in ¢ l n inemotior : : uO, appr 


nr 
" , ‘ | . 
recital here this season undoubtedly stimulated public interest Compared with them Beethover whi Phe 


following 
Mendelssohn Hall was crowded to its utmost capacity with an lowed, seemed modern and emotional, ceec j pl ' The Messiah” 
saiastic audience by Mrs. Zeisler, who is never for a moment ees thie 

seldom has Mrs. Bloomfield Zeisler been heard here to better ad Excepting the last movement, which might as wel ‘ i = svt ofmnicehd 
antage At times obvious nervousness misled her into producing it is poor stuff), this is one of the most interesting t LB ve . 

nes so crisp that they were brittle, but these lapses were mo sonatas, and it has a historic significance, t 
mentary and pardonable. On the other hand, her reading of the teethoven’s attitude toward the minuet rt 
Chopin fantaisie left littl room for 


¢ minu was 
anything but extravagant praise. played “in very moderate time,” as Dr. Riemann remarks 
ume may truthfully be written of her playing of two Mosz accelerated it, but Beethowen reverted to the 


the original tempo, or HYSICIAN WANTED.—An opporturity pr: 
numbers—much as one is tempted into the belief that such the greatest living German | ‘ mn put . h i a 


substitute 


, . . : self for the permanent services of a physician 
are more in their place in the salon than in a recital scherzo in place @ the minuet ar t ‘ x 


pression te 
; 1 . ' ; , 
ministtte te. ndiente. dawer tix he case of the sonata in 'St for the throat, chest, ear and nose; one wh 
ld Zeisler is conversant with the particular taste question he emphasized his intention by adding moderato after the and who has followed the modern investigati 
Searlatti, Beethoven, d’Albert, Schuett, Joseffy minuetto Mrs. Zeisler did not, like many anists ve k these us had a Ex 
ky also were represented on her leasin > ram indications, but played the movement in a moderate 
; oe) ee ee ee : eras markable opportunities for 
the recital, after four encores had been cheerfully pace, which greatly added to its effectiveness 


ldrece “S om * ens 
idded, a host friends was received by Madame Zeisler in the The climax of the concert was reached th i Address »ystem care 
t's room, 


iropean graduati 


tantasia, s 


op. 49, which she played in a manner to thrill every lover lars Corresponde nee « fidential 
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GUILMANT’S WEEK IN NEW YORK. most of us know, was 


Alexandre (sullmar tl 





Great Success of Devine Pupils. 


piri 


The 

students and 

of his train 

Imant took his 

ce ar d 

Allen Gott 

+ emem Gott 

Bach, and 

vadmindedness surpasse 

Bach, as cere felicitatio Mme. Johanna Tauscher Gadsk: writes 


I think these antiseptic THROAT 
PASTHIES are excellent, and I 


or 
7 have already recommended 
| : ° same to many of my friends 
e THROAT) = SAMPLES FREL. 30 CENTS BY Man 
e PASTILLES , 
me EVANS & SONS, 
“% —ai LIMITE! 
{ isv 133 William St.. New York, 
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x Chicago. 





Cuicaco, November 21, 1904 


JANNIE BLOOMFIELD ZEISLER was the 
i soloist with the Chicago Orchestra at the third 
the series in the 
afternoon and Saturday 
Chicago tradi- 


pair of concerts ol present 


Auditorium, 
evening oi last week 
tions Madame Zeisler was greeted by a crowd 
for the most part filled, 


Friday 
True to 


he boxes were 
The eminent artist fully justi 
many admirers, 
concerto she gave one of 
both 
writer's 


t time 


ths year. 


tations of her enthusiastic 


Henselt F 
Salislying periormances, 


expec 
muno;r 
ompletely tech 
musically, which it has ever been the 
hear. from her. The Henselt, though new to 
Orchestra programs, is old to piano litera 
it has long been regarded as one of 
the 


broken 


hnically 


lifiicult of all concertos, because of enor- 


jands ich the constant use of chord 
in the extended position makes upon the art 

Musically it is some 
Zeisler well knew how 
The beau- 
sang gor 
her sentiment and 
e finest tonal gradations, In the first move 
ilso compelled to admire her unusually full 


the 


of physical endurance 
but Madame 
interesting from every standpoint 

lody of the second movement 
full of 


ishioned, 


istained me 


under skilled fingers, 


tl 


I 
met ne was 


and sonorous tone, while finale was delivered with 


abundant temperament, precise rhythm and an enthusiasm 


made the hearer forget the somewhat trivial con 


idmiration of the consummate art of the per 
Madame Zeisler scored another 
, and after many recalls gave 


whict 
tent in h 
to say 

ational successes 

Henselt’s charming and ever new etude, “If 

sird.” 

rhe orchestral part of the program was devoted to Ber 
Cellini,” the 
‘Tannhauser” 


lioz’s br “Benvenuto 
symphony and the 


of Berlioz’s overture and of 


lant overture to 


Ischaikowsky sixth 
Phe 


the opening phra es ot 


overture periormance 
the 


comers, a 


symphony were again marred 
feature of the orchestra 
This, 


by the seating of late 


nuisance 
The sym- 


which threatens to become a 
a fault of the theatre management. 
I'schaikowsky has named the “Pathetic,” 
was read with great breadth and dignity and with a 
happy freedom from those hysterical exaggerations which 
many orchestral conductors seem to think are justified 
which harrow the of the hearer 
attention from the musical worth 
work Mr. interpreta- 


concerts 
however, is 


phony, which 


but nerves 


his 


by the title, 
great 


Thomas’ 


and distract 


and beauty of the 


tion of the symphony is rather characterized by a subtle 


appreciation of the zxsthetic side of the composition, which 
expresses m the fine tonal gradations the logically pre- 
pared climaxes and general mood of poetry and romance 
which pervaded the work. An inspired performance of 
the “Tannhauser” overture closed the program. 
Ss = 

For the next concerts of the orchestra on Friday afternoon 
and Saturday evening, November 25 and 26, Mr. Thomas 
has prepared one of his famous popular programs 


Sauret’s Great Concerto. 


It is not often during the concert season that the Audi 
torium is filled. The Chicago Orchestra, now that it is 
about to leave the beautiful hall for a home of its own, has 
begun to draw crowded houses. During the brief opera 
season the vast hall is filled for a few of the more im- 
portant performances, and occasionally Manager Neumann 
brings some.,world famed artist and succeeds in selling the 
last seat. But it has become a tradition of the concert sea 
son that on @4@ occasion of the annual faculty concert of 
the Chicago Musical C@ege the Auditorium is filled from 
floor to gallery. The thirty-ninth annual concert by mem 
bers of the faculty of this great school took place on the 
evening of Tuesday, November 15, and in point of the 
audience assembled it proved no exception to the rule above 
quoted. As for the program offered, it fully equaled in 
worth and interest any event of the Chicago musica! sea 
son. Not only was the high standard of former years 
maintained, but the appearance of Emile Sauret in his own 
violin concerto, op. 26, marked a distinct step in advance 
When Sauret came from London last year to join the 
faculty of the college Chicago was quick to accord him that 
high place in her esteem which is given to every truly great 
who visits us or lives in our midst. As a reproduc- 
tive artist he has long been known and honored in Chi 
cago, and in the past year, as the public has become more 
intimately acquainted with his playing through his frequent 
appearances in concert and in chamber music recitals, their 
Sut last 


artist 


admiration and respect have only increased 

Tuesday he was heard as a composer, and here, 
quickly takes rank with the great ones. Indeed, excepting 
only Joachim, he is the only great living violin virtuoso 
who has written successfully in the larger forms. His con 
certo, op. 26, proved to be a virtuoso piece in the sense that 
it exhausted the technical possibilities of the instrument 
But it has great musical worth as well. The themes are 
often original, are always beautiful, while the orchestration 


too, he 


is exceptionally rich and varied. 
In it Sauret gave one of the greatest,4f not the greatest, 


exhibitions of violin playing that Chicago has ever heard 


Technically it was overwhelming. All possible double in- 
tervals, in staccato on the up and down bow, octaves, chro- 
matic and diatonic, glissando, and fingered, octave trills! 
To say nothing of incredibly rapid finger passages, all 
played without the slightest apparent effort, with the rarest 
tonal beauty, with vivid dynamic contrasts and with a con 
tagious enthusiasm which moved his hearers to long and 
loud applause. He gave two encores—the Vieuxtemps ro 
manza and his own paraphrase of the sextet from “Lucia.” 

Hans von Schiller and an orchestra of sixty admirably 
supported Sauret and the other soloists, while in the over 
ture to “Fidelio” and the Liszt first rhapsodie, the orches 
tral numbers on the program, Mr. von Schiller fully lived 
up to his reputation as an earnest musician and experienced 
orchestral conductor 

Arthur Speed added fresh laurels to his name in a splen- 
didly finished and brilliant performance of the Chopin F 
minor concerto. His interpretation was sincere, dignified 
and—in the second movement especially—full of sentiment 
Ihe last movement was played in a remarkable tempo, 
which, however, was sOefar from being a tax upon his 
powers that he was able to accelerate the difficult passages 
an unusual feat for any pianist. His success with his audi 
ence was complete and he gave as an encore the Chopin 
study, op. 10, No. 5 

Herman Devries was heard to splendid advantage in the 
aria “Mab, la Gounod’s “Romeo and 
Juliet,” a work admirably 
one of the best things he has done in several years, 


reine,” from 


suited to his voice It was 


and 
that 


ige 


his remarkable record of achievement, 
John Miller added to the program Coleri 
in which 


he displayed a beautiful lyric tenor of unusual range and 
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power and under faultless control. He, too, shared the Walter Damrosch, always we! n Chicago t x 
general success of the evening, adding as an encore Ru sic lovers nd |} many friend “ make his nly 
dolph Ganz’s grateful song “Il faut aimer.” On the whole. appearance this season at Music Hall next Sunday after ” 
the concert must be counted one of the most, if the n. N nber 27. His su ct will be Wagner's 
most, successful in the history of the college tan and | le und he will be assisted by Hans Schro« 
The Brahms Waltz Songs. 
| ; " " 
. . . : . Ww | y yea ? | < 
The first of a series of recitals by Chicago artists, wl ; 
‘ ‘ : pared ta ibly by p ‘ \ 
the Chicago Bureau-Agency of Music is conducting : * 
' ' . > & " 
Music Hall, took place yesterday afternoon In proof 
} } 
: - gs by | B S 
of the very high standard of artistic excellence which it , H ; 
: . . z ‘ 
is desired to maintain at the recitals the Brahn W 
. { ; S 
Songs,” composed for piano duet, with vocal accompani D os al a , tion of F. Wicht Fila 
' . emtad £ ae ee ee ( —- ’ s 
* ment, were presented tor th hi 2 2 ig Re = 1 a os . 4 < ' 
Josephine Crocker and Marx E. Obendorfer at the pianc : 
‘ = a | wi 
and Gertrude Judd Smith, soprano; Helen Hall Upham 
contralto ; Frederick Carberry tenor, and Vernon . bs 
: ee 2 ‘ y ‘ ‘ 
l‘Arnalle, baritone, under the rection of Fredet \ .. ws OM 
Stock, assistant conductor of the Chicago Orchestra . : ; ns 
A . . et tiotmann w t y retur gagement at 1 
It is remarkable that these very beautiful and char 
H S » aft 7 ‘ 
teristic works of Brahms should have had no prev on uw Oe 
1 ‘ , , ; F. Wig N 
performance. The “Love Waltzes f Brahms are to |} ‘ > - 
: , \ ! nn Ww g t t t N 
greater works what the Chopin preludes and h 
. | r he f \ g 
are to his more elaborate compositions. In either case it 
. : rT) 1 We ) 
would hardly be an exaggerat ! t Say t t tne 
Yr S | ) 
more completely characterist f the composer tl , 
feet . 
f | ther w k W way I the est and . 
most restricted of forms | yet able i i MI M 
variety in the moods express as Ww as in the musical , : : an : 
eae rt, I t and W t l Promising Young Artists 
ite “ re, : . . 7 
three walt gs comprise t teen < irtets. th P ; . 
ng numbers being solos and duets Thev afforded Mrs. Watson's Pupils. 
the singers ample opportunity t display their power : ua 1 Watsor < 
and it may be said that wit! wt exceptior they were hon > pt - 
essful The faultless ensemble of the concerted num , ; : 
bers revealed the skillful hand of Mr. Stock, and at l ss - a ae Coleridge-Taylor's Concert 
times the vocal part of the perf : W : 4 ' 
spirit and en the pose The ‘ t ' . 
De i ft the p t \ ¥ Cy 
nor mus ally t be equa t eir ask Certain 
r ' Walter Spry. 
piano part, which, if the t p the 
ntentions. should be the 1 ‘ tant. was at n time Walter Spry ae. gz | '. Ww 
midiv bringing hin ' nr nce will ¢ t vel " , 
given the necessary empl r ging ut Schenck in Toronto. 
- ¢ c e} rr Se , 1) } 
, — Le . ~ ’ ’ 
Sunday's Concerts. [- 
Ludwig Marum and his wife were heard in joint recital Marion Green's Engagements ‘a , ie 
in Music Ha Sunday ifternoon, November 20 Vernon Manager Dunstan Coll 
d’Arnalle gave the first of a series three recitals in the of concert engagements booked r the 5 ing 
Virginia Hotel under the directior i the ¢ cag Bure tone Mart (sreen November 11, I i, Micl Hope 






Agency ¢ Mu His progran ntained a splendid (¢ ene 12, O 









in the next issue of THe Musicat Courier laldwis kK 


(sLENN 










DILLARD GUNN t 24, | t Kan <, | g 





Ella 






Sterk. 





CHICAGO NOTES. 


Madame Zeisler Leaves for East. 









Immediately after her appearance with the © y . = o 4 








Orchestra on Friday and Saturday, Mme. Fannie Bloom . ont Her 
7 vices are in ma t 1 ? : 
; ; fe ¢ 7) number »f ¥ mente in the . 
field Zeisler left fill a num of engag en the = access in the past s been most encouraging. as the A New Manager for Nina David. 
East 
following Gert 1 Ame amply t N 
Neumann's Announcements. Mt , ; | 
Johanna Gadski gives a g recital in the Audi 
i 
torium on the afternoon of Saturday, November 26. Her ™*” 
program was published in detail in a recent issue of this 4 ’ niet. 3 Stark 
paper. the Singakademx . is ¥ gif 
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DE PACHMANN ON TOUR. 


are some notices of De 


H ERE 
in 


the Symphony Orchestra, that speak for them- 
ymy ) I 


Joston 
elves 
this season yesterday 


Pachmann his first recital 


Hall 


Viadimir de gave 


ufternoon in Jordan There was a large and enthusiastic audi 


inimitable 
after 


Pachmann that he is an 
a Chopin player 


in piano literature 


of 


isic, 


It has been said De 


of Che 


highest praise; 


player ypin's m but only This is, 
all, the 
is that of Che 


artistically for 


for the most poetic musi 


nposer the whole written so 
of But De 
first of Chopin players who have 
We 


under 


pin, and no cot has on 


that instrument musical limitations 


Pachmann, while he is 


visited us for 


easily the 


many years, is by no means a bigoted specialist 


have heard him play with breadth and passion and with rare 


greater natas of Beethoven; he has interpreted 


Weber 


and we 


tanding one of the 
pieces by Me 


artistry, 


with con 


“In 


zart Schubert, Mendelssohn, Liszt, 


ummate heard him once raise Schumann's 
der Nacht” to 

Yesterday he play 
recalled both that « 
the accounts given by Mozart's 
ance A violin could 


sustained beauty 


and mysterio 
of Me 


about 


height of a tragic us epic 


the f 


the 
vzart in a that 
piano playing and 


ed ntasia manner 


ymmposer’s words fine 
contemporaries of his own perform 


not have sung cantabile measures with more 


as molten gold; and 
The 


often that 


rapid passages were as oil or 


everywhere was a poetic grace of bygone days performance 


and superb. It cant 


1 great 


said too the first 


of t 


was dazzling ot be 


pianist is beauty and in this respect 


without a rival 
add 


ssibly 


inn 16 


enoug for the present to that such playing restores 


faith piano itself as a p< musical instrument and 


in piano play ¢ a® a pure art 


The 


vet's poet lie is the interpreter, the 


Herald, Boston, 


Le rapt 


very spirit of Chopin November i1 


No man ‘aderewski not excepted, can so hold and delight 


an audience 
rhe 


living, |! 
as he 
Never 
rodigality of 


superb fettle yesterday has he played 


such 


the Seht 


pianist was in 


ich power, such abandon absolute virtu 


mann sonata, in the Chopin 
the 
brought out in this city, and 


of Chopin 


ity as he exhibited in 


Never, we 


“hurrah 


etudes venture to say, has characteristic Schu 


manesque been so brilliantly 


only by and poetry 


himself in other years have the beauty 


heer flawlessly portraye 


It was a ¢ 


ident 


rom beginning to end, and was worth more 


if exercises 


Pachmann’s first recital 
Boston and his appearance in Philadelphia, with 


It enfoyed that great lesson: tone. 
piano playing is futile.—Boston Journal, November 11, 1904 

We have never heard the Chopin ballade in A flat taken so freely 
beth in tempo and in shading, but it was inspiring and thrilling in 
its bold version. with 
the freedom that 
November 11. 


superbly played, 


Boston 


The group of etudes were 


all such sketches demanded Advertiser 


If there was any question of the popularity of De Pachmann as 
a pianist in this musical community? it must have been effectually 
which 
Not 
skill 
the 
, or 
of 


vember 


set at rest by the size, quality and enthusiasm of the audience 


Jordan Hall last week 


technical 


greeted the artist at his first recital in 
only 
and 
works of the master composers with which his hearers 

hidden and f: 
Boston Post, No 


are his performances wonderful exhibitions of 


virtuosity, but his interpretations give a new meaning to 


are more 


less familiar, revealing rare beauties before rms 


xpressive language hitherto unrecognized 


tt, 1904 
ement, however, the real 


The 


extraordinary 


the first note of the second mov 
De 


pure, 


From 


greatness of Pachmann showed itself exquisite larghett 


with sentiment and 


soe 


orchestra, 


played in a limpid style, 
rang 
accompaniment of the 


the 


breadth, out clear and in singing tones over the fine 


this beautiful can 


Philadelphia 


pianissimo and 


tabile house to thunderous applause 


1904 


aroused 
Ledger, November 3, 
like a duet 


piano, 


sound, 


the 


Such tone, such purling 
brook, are but 
was a delight The third me 
Philadelphia Bulletin, No 


a velvety purities of 


between bird and seldom won from and 


every note wement, allegro vivace, was 


exquisitely played vember 4 


De and in his delicious phrasing 


lovely tonal effects unequaled, 


Pachmann is, however, unique, 


abandon, the artless 


thro 


while the naive 


art of unconscious consciousness with which he ws himself into 


the a work, is most refreshing and ever a delight 


spirit of such 
Philadelphia Press, November 4 
skillful and 


concerto There as not ar 


rhe soloist was M. de Pachmann, in a sympathetic 


interpretation of Chopin's F minor 


instant of uncertainty in De Pachmann; he still plays Chopin with 


the expressive grace and refined idealism of a true virtuoso of 


piano.— Philadelphia North American, November 4 


The in I 
served strikingly 


delicate 


concerto last evening was Chopin's No minor, and it 


to the tues It 


like touch 


‘ity of 


illustrate performer's supreme vir 
with a silken, ge 
that seems fairly of « Rafael Jose 


Philadelphia Record, November 4 


larghetto was rendered ssamer 


outside the scope ven Ignace 


laderewski 


Without loveliness of sound, 


PRAISE FOR CUNNINGHAM. 
LAUDE CUNNINGHAM, 


bered as the baritone 
Concert Company ill 
forgotten, now is reaping the benefit of his ex 
of last Mr 


in demand even thus early 


remeim- 
Patti 
organ! zation 


will be 


the 


who 


brilliant of recent 


long after that fated 
has been 
Cunningham has beet 
the 
extraordinary 
differing vocal fields 


the 


cellent work winter 


greatly in season for ora 


torio and recital work, his repertory fitting 


him thoroughiy for both those widely 


gifted baritone appears 


and the 


Wherever this exceptionally 
his 


musicianship of 


llent schooling fine 


call fe 


voice, its 

his 
praise from the public 
few short excerpts from Mr 


sonority otf exce 


interpretations rth 


and the 1 


press Appended are a 


Cunningham's many superla 
tive notices: 
Claude 


is Indianapolis Sentinel 


Cunningham is the best bari 


Mr. ¢ baritone 


and he 


unningham’s 


trol sings superbly 


Claude Cunninghan wh has a 


smoothness and fine dramatic expressx 


baritone 


Mr 
vincing manner M« f 


Cunningham, th« 
treal (sazette 
Mr. Cunningham p« 

beauty of tone color 

Herald 


treal 


Claude Cunninghar 

Indianapolis Star 
Mr 

ible 


Fitzhugh 
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appearance with the Boston Symphony Orchestra: ti th.—New York | 

De Pachmann f ed t r neces played 
There is only one his artist's perfor s wit 


f the concertgoers of 1) a decade and a half wt 


EVAN WILLIAMS IN ENGLAND. 
as sparable w 


ee ee ee ee oe VAN WILLIAMS, the tenor wit : 
. cint f riematic . mpecca sbroug Mr Williams 1 — 

its spiritual and materia 
f all wi 


New York 


writtet 
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geuere penetrating Lor » Latly Mati 
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PARIS. 


SOLO ORS NIST at 
ROYAL COURTS 


— -~ Ds 
Wur 


Bix aun re ‘of 
ALEXANDRE GUILMANT,. 
Soloist Paris 


Trocadéro, etc. 1/9 Rue Cortambert, 


‘GUSTIN WRIGHT 


Organiste de l’Eglise 
de Passy. 


1904-5 Season 
greatest concert tournée 
of any organist in 
Europe, with orchestra. 

Strassburg. Stuttgart, 
Nirnberg, Prague, 
Brinn, Innsbruck, 
Budapest, Bucharest, 
Warsaw, Moscow. 


PARIS. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de Ia Scéne de I'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 
DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 


ractice. Voice, lyric, declamation, language, sol- 
iége, ensemble music, mise-en-scéne. 


“lass and single lessons. 
Regular course, three years. Terms moderate. 
etersbourg. 


jo rue St, 


WAGER SWAYNE 


18 Rue Antoine-Reucher (Auteuil), PARIS. 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 


Public Auditions twice « meoath. 
38 Rue Nouvelice, PARIS. 


BALDELLI, 
ITALIAN BARITONE. 
Théitre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
88 Avenue des Ternes, PARIS. 











London, England. 


MADAME MORIANI. 


ws teaser of Alige Verlet Prima Donna of 
Grand Opéra, Claire Friché, who 
Comique, 





lle. Simoney, 
Prima ene, La iGonn Brussels; Mme. 
Emma Birner, Classical Brussels, 
peria, etc.; Florence and Bertha Salter, 
Tree, J. C. a = Agel big ag 


F 4 he Secretary 
Modems MORTANT'S SCHOOL, 5 York Place 


of Madame MOR 

Portman Square 
Mise-en-Scéne M. rerqanicte, 
sted Madame Moriani for the past 





Acting and 
who has assi 
eighteen years. 








ITALY. 
M. VITTORIO CARPI, 


VocaL TEracuer, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Seals, Milan, and Principal Ruropean Opera Houses. 
Professor of Singing in Ali Its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 

VIA FATEBENEFRATELLI, No. 19, MILAN. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Ilis. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. 1716 Chestaut St, Philadephia. 


el STERNBERG SCHOOL OF MUSK. 
vial vow Sr 1 


A ei 




















6, Pri 





Mine, Artot de Padilla 


THE VOIGE—-STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahant, 
Nimidoff and Litvinne, 





FRANK J. BENEDICT, 
VOCAL STUDIO 
Send for “ Musical Possibilities of the Average 
Voice” and “A Few Things Worth Knowing 


About Voice Culture.” 
st West Twenty-first Street, New York. 





KATHARINE CORDNER 


HEATH, 


Soprano, 


121 W. 71st Street. 


"Phone : 509 Columbus. 


moo HOFFMANN, Soprano 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N, Y. 


THOMASON 
FOR PIANO, 


kiyn, N. ¥ 





BERTA GROSSE 

SCHOOL 

sso Degraw street, Brox 
Telephone: 4207] Main 

Down Town Studio 35°337 


3 Fulton street. 
Studio at Morristown, N. ] 


16 Elm street 


ALE ITALIANT., 


VOCATI 


STUDIO MUSK 

PIANO 

ching ltaliar West Twenty 
SELINA AUERBACH 


Operas. 30 


Cc in all branches. 
Open as Fw am 19 ©6Write for 
Fuller Building, 10 S, 18th St.. Philadelphia 





SziNT FRwpw. 
A BOOKLET ENTITLED 


» ‘Violins, Good and Poor” 


All Violiniate should read it. 


CHAS. F. ALBERT 


PuiLapecenis, ps. LOD 


205 














OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East — Fifth Street, NEW YO! NEW YORK CITY. 


. BROW ae 
PIANO TEACHER 


Children and Beginners a Specialty 
Address: 470 West 146th street, New York. 


MRS. H, ¢ 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
Residence-Studio: :1t90 Park Avenue, New York. 


PAULINE WOLTMANN-BRANDT, 
MEZZO-CONTRALTO 


Concerts, Oratorios, Recitals. 
Address 325 Garfield Boulevard, Chicago 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble. 
RESIDENCE-STUDIO 


Instruction. 


184 West Eighty-second St.. New Vouk. 


Mme. NOEMI FORNIER, 


PIANIST. ACCOMPANIST. 


Recitals, Piano Teaching. Lessons at studio or 
residence. 138 Fifth avenue, New York. 








} 


| 


\ 


10 Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY. i 
CATALOGUE. 


AUTO GRAND PIANO CO., NEW CASTLE, IND. 
ALICE MERRITT-COCHRAN 


SoFr,TrrnRraNO, 
158 Madison Street, BROOKLYN, N. ¥ 





76L Bedford. 





RARITONE. 


Telephone: 
Address 
JOUN W. NICHOLS, Manager 


“” DOWNING, «222... 
EFFIE STEWART, 227: 


35 West 11th St., NEW YORK. 
BASSO-CANTANTE. 


Oratorio, Concerts, 8org Recitals 
Vocal Instraction. 


J Residence-Studio, 138 West 91st St, 








Concert Oratorio and Song Recital. 
Vocal Instruction 


EDWARD BROMBERG 


THE MODERN PREPARATORY SCHOOL OF MUSIC. * ™-.ScnUror®: 


SEND FOR BOOKLET. 
Organists, Singers and Violinists. 4 


ELEANORE MARX. = 


Drexmatic Soprano. 


GRACE LONGLEY 


SOPYrHrANM E. CcConNncrnArTs, ETc. 
Oo 51 East 64th Street, NEW YORK CITY. 
MARY HOWE SOPRANO Concerts, Recitals, Scenes ia 
Costume from Grand Opera. 


Direction: MES. BARCOCK, Carnegie Hall, New York. 


Concert, Oratorio, Recitals. 
ce 


MANAGEMENT 
SCONTHRALTO. 


Mrs. BABCOCK, 
HARRIBnT Fos TER, 








A thorough academic course in Music. 





Concert, Oratorio, Recitals. 


“THE NEWTON,” 
Broadwayand 94th St., 
NEW YORK 











Recently of the Royal Opera Berlin. 
and Wiesbaden 








Carnegie Hall, New York. 
MEBZZY SOPRANO CONTRALTYU. 
Recitais. 


Oratorio, 
Masagcmeat, HENRY WOLFSOHN 


*Phoac : 1601 River. 


cCconocert, 
204 WEST 78th STREET. 


LOUIS SELL 


ARTHUR 
pty te yoy a uew YORK. 


Ris neal Vetns Sonettieaee tl 


owe STRONG, 


o——_--TBN O R , -———_ 4 
JT Wweet Nimety-second Streo*. 
AND 


us MARUM 
INSTRUCTION. 


Soprano and Violin. 
1242 MADISON AVENUE, PEW YORK. Phone : 2381 79th Street 


MISS GLAY’S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN, 


owe BARROW. 225= 


+ = and Oratorio 
Manager, W. RB. ANDERGON, 7 West 42d Street. 


6275-38th Street 


ln — Season 1904-5. 
BARtITowvw. 


ADDRESS 
Landshuter Strasse 33, BERLIN. 
B. MERRILL HOPKINSON, M.D., YM, 
BARITONE. 


CORNELIE MEYSENHI 
Oraturiv, Recital, Concert. 
s West Saratoga Baltimore, Md 





Voice Culture. Repertoire. 


Choral and Orchestral Condux 
ets Coach: Oratorio, et« was 
lish Diction Send for lis 
successful students 





"Phone: :424 River. 





CONCERTS 








FREE TRIAL LESSONS 














| MME 
VOICE CULTURE 
Metropolitan School of Opera 


161 West Ninety-third St 
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BALDWIN PIANOS 


IDEAL CREATIONS 
ENDEAVOR, 


ARE 
ARTISTIC 








DD. oH. BALDWIN & CO. 


142-144 West Fourth Street, 
267-269 Wabash Avenue, 


CINCINNATI, OHIO. 
. CHICAGO, ILL. 














Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, 


NEW YORK. 





CONCERT DIRECTION 


HERMANN WOLFF. 


The W al Bur 


sreatest 


Germasy: Beriia aed Flottwelistrasse 1. 
Cabic address: Masikwolfl, Beriia. 


Proprietor and Manager of the Philhar 
monic Concerts, Berlin; 


Berlin. 

Representative of nm e than 400 artis 
ing Joachim, D' Albert Seawe Ansoreg 
Sembrich, Risler, Van RK vy, Hek 
Carrefio an i many other celebrities 
ager of the Berlin Philharmonic Or« 
of Arthur Nikisch 


rt ibaud 


Principal Agency for Music Teachers. 


the new Subscrip- 
tien Concerts Hambarg; the Bechstein Hall, 


VICTOR S. 


VIOLINS, 
BOWS 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING. 





NEW YORK 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music 


Digecrors 


Instruction given in al 
fret beginning to highest perfection 


Thirty-eight of the most knewn and experienced | Pree advantages to students 


professors 


TERMS, $30 UP PER QUARTER. 


Cart Hein, At 


branches of music from 


Gust FRAEMCKE. 


Special Departments for Beginners, Amateurs and 
Professionals 

ony lectures 
reading 


Hara 
concerts, ensemble playing, vocal sight 


SEND FOR CATAI ;UR, 





Roval Conservatory of Music. and Theatr 


DRESDEN, GERMANY. 


Forty-eighth Year, 1901-1902, 


Education from beginning to finish. Full 
admission times begin Apriland September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


1387 Pupils: 75 Recitals. 


112 Instructors. 


irses) or single branches Principal! 


Admission granted also at other times 








The Stern Conservatory of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 


Development tn all branches 
for the Stage 


OCOONSERVATORY 
Complete Trainin 
instruments) SEMINARY 
PIANO AND VIOLIN SCHOOL 
pal Teachers 
Ruefer, Prof. E. E. Taubert 
Gortatowski, Gottfried Gaiston 
Lutzenke, Prof Papendick 
bert, Guenther-Freudenberg SINGING 
Core! Lydia Hollm, Anna Wiliner 
Seidemenn Alexander Heinemann 
VIOLIN—Prof. Gustav Hollaender 
mann CELIA—Eugen Sandow 
Reyal Mus Director, &« 
harges: From 125 marke ($30) 
Prospectuses may be obtained thre 
bours from li «. m. to 1 Dp. =& 


Pris 


Gustav Poh) 


HARP, 


of music 
OROHESTRAL SCHOO! 
Special training for teachers. 


HARMONY AND COMPOSITION.Max Loewengard, Hans Pitener, Prof 
PIANO—Emma Koch, Felix Dreyschock, Severin Eisenberger, 
B. Hintse-Reinhold, Prof 
A. Sormann 

Frau Prof 
Nicolaus Rothmueh!l, Royal Chamber 
OPERATK 
Issey Barmas 
HARMONIUM 


up to 450 marks ($112) Annually 
yugh the Conservatory 


AND DRAMATIC SCHOOL 
and all orchestra! 
BLEMENTARY 


OPERATIC 
(comprising all # 
CHORUS SCHOOL 


Philipp 
Brune 
Landow, Dr. FP 


Prof. E. E. Tauw- 
Mme 


Martin Krause, M 
Th. T. Schdnberger 
Nicklass-Kempner 


Singer 


Blanche 
Waldysiaw 
CLASS—N Rothmueh! 
y Nicking, W. Rampel 
Otte Dienel, 


Seima 


AND DRAMATIC 
Bernard Dessau, Wil 
Franz Poenitsz. ORGAN 


760 marks ($180) 
Consultatioa 


Operatic School 
Pupils received at any time 





Klindworth-Scharwenka 


Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 


Director: Dr. Huco Gotpscumupt 
K. K. Hofpianist; Pror. Pa 
W. Lerpmoiz, Mayver-Mauer ( Piano) 
Pror. Birancx-Perers (Singing Zayu 
Van Lier ('Cello); Knuprer (Opera 


Principal Tea 
SCHARWENKA, ( 
GoLps 


Xaver SCHARWENKA 
Pror 
Frau 


hers: Pror 


Awsorce, Pror. James Kwast 


uMmipt, Lina Becx, Drericu and 


;RUENBERG, VON BrRENNERBERG Violin ) 


Pupils received at any tin 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR 


Directress, 


HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories 


The faculty includes some of the leading Artists 
and Musicians of America 

The environment of the NEW LOCATION, 
with respect to refinement, home comfort and 
luxurious surroundings, is ideal 


LOCATED on the hills 
in the FINEST BUILDING 
IN AMERICA 
lied at any time 


DELIGHTFULLY 
overlooking the city 
DEVOTED TO MUSIC 

Day and boarding pupils enr 
For catalogue address 

MISS CLARA BAUR 
Cincinnati Conservatory of Music, 
Highland Ave. & Osk St. Cincinnati, Ohic, U.S.A 








LECHTER. 


23 Union Square, 


A. B. CHASE 


PIANOS. 


type of Artistic 
For the pi 


Highest 
the concert 


dintcechleanangs OHIO. 


Tue Musical 


Factory at 


rhe Editor-in-Chief Couriza 


REFERENCE 


HUGO GORLITZ 


1° NEW BOND STREET, LONDON, W 
IMFYPHRESBSATRIrO. 
Sele Manager for JAN KUBELIK, WILNELM BACKHAUS, JONN NARRISON 
(the new Tenor) and RICHARD STRAUSS. 





_CONSE LTATION PBB: TWENTY-FIVE DOLLARS 


‘Mapame AMY SHERWIN, 


Prima Doaaa of the Carl Resa Com 
Garden, Drury Lane and ail the 
Promieent Societies la Burepe. 
of Madame Marches|, Paris; BRadame Capplani, 
New Tork; Herr Stockhaases, Fraakfert; 
Signor Ereani, New York, 


CABLES: MUGONOTAS, LONDON 





LONDON, 
ENG 


, Covent 
Moet 





A Comprehensive Catalogue 


Of lastrumeatal Sheet Music, Folios 


aad lastruction Works Pupil 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, Organ and al! Orchestral ned Studio in Bond where she 
Instruments. Carefully edited and an inval epare neert Platform and Oper 
uable aid to Teachers. Seat free on request ‘ Madan win has placed with 
Also our Complete Catalogue of Imported : success ver , ile in Coneert ead 
Songs Overs. 7 cader says Toba Harrieee 
{ the year) bes as bie 


408. W. STERN & CO., me eS Success Sones 
eacher that st mistress of the art, Mme. Amy 
Bast ist Street, MEW YORK CITY. ettere to be addressed care of 


Street 








| HUGO GORLITZ, 119 New Bond St., W. 








Concert Direction E.L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, 


SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 


Mrs, HENRY J, WOOD 
MAUD MacCARTHY ERNESTO CONSOLO EGON PETRI 


MUSIKCHOR, LONDON. 


MARIE HALL 


OABLES: 








DO YOU ENGAGE PROFESSIONAL PEOPLE? 


26 East 23d Street, New York City 


'TS GRAMERCY . 


JOHN W. CATCHPOLE, 


. "PHONE 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 





THE MUSICAL COURIER. 


STEINWAY EVERETT 
PIANOS PIANOS 


GRAND «>» UPRIGHT 


Ossip Gabrilowitsch, Richard Burmeister, 


[ime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Georg Kriiger, Oliver Willard Pierce 


NEW YORK WAREROOMS: STEINWAY HALL, | § Pacto aattico, 


Nos. 107, 109 and 111 East Fourteenth Street. 
CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 
Neo. 15 Lower Seymour Street, Portman Square, LONDON, W. E VE R E T rg PIAN O C O 
; STEINWAY 


EUROPEAN BRANCH FACTORY: & SONS, BOSTON. 
St, Pauli, Neve Rosen Strasse No, 20-24, HAMBURG, GERMANY. 

















Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 

casting of the full metal frames), in their own factories. Alfred Reisenauer 

’ 

















THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO 





FINISHING FACTORY; FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Metal Foundries and Lumber Yards at Astoria, NEw YORK. 


Piano Case and Action Factories, 
Long Island City, opposite 120th Street, New York City. 


~TMBALE* 








CHICAGO, ILL., U. S. A. 


SoHMER =©6©vOSe 


Headae the List of the Highest Grade Pianos, and 








paanve appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


Preferred by any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


SOHMER & CO. : Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 


Are at present 


the Most the leading 


Popular and Artists. 


NEW YORK WAREROOMS: 
SOHMER BUILDING. Fifth Avenwe, Cor. 22d Street. 
214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 
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